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B apmaHckom wuckycctBe PybeHa Wcaakosuua LlaBepadAHa XxapakTepusyeT CBOWM
HENOBTOPUMBIA CTUAb. MOXHO yTBEepXKAaTb, YTO BCE ero TBOPYECTBO NpeacTaBnsetr cobou
BMNO/IHE 3aBepPLIEHHYIO B cebe eAnHY0 CTUNCTUMYECKYIO cucTemy. Ero paboTbl, 1 KMBONUCHbIE,
N Kepamuyeckme, H6e3owmMboyHO y3HatoTcA. M 3aBMAHA Ta NocneaoBaTeNbHOCTb, C KOTOPOM
CTapenwmni npeacTaBUTelb apMAHCKOTO UCKYCCTBA WEN OT OAHOM paboTbl K Apyron noytu 6es
nepeabiek U OCTaHOBOK. LLlaBepasHa NOCTOAHHO NpecnefoBasa MbIC/ib O elé He TPOHYTbIX
WKW yNyLEeHHbIX BO3MOXHOCTAX, O PUCKEe, HA KOTOPbIN ewé MOXHO nontn. U nepepn aton
B3bICKATE/IbHOM CTPOroCTbI0 MCTUHHO TBOPYECKOro MNOAX04ad OTCTyManuM BCe OCTa/bHble
coobparkeHua. Takaa TpygHasa, HO MO-CBOEMY CYACTAMBAA MO3MUMA XYAOXKHWKA B WUCKYCCTBE
cAnBaeTca ¢ obpa3om ero KM3HW, MaHepon BMAEeTb M paboTaTb. Ero TBOpYECTBO U ecTb ero
6uorpadus.

MusHb LaBepasHa okasanacb nogeneHHon mexxkay Fpysmein n Apmenuein. OH poauncs B
1900 rogy B ManeHbKOM XMBOMUCHOM FPYy3NMHCKOM ropoake CuUrHaxm B cembe arpoHoma.
Bckope nocne cmeptT oTua MaTb C AeTbMM nepecennnacb B Tudamc nobamke K
poacTBeHHMKam, rae LWasepgaH mn npoxun go 1941 roga. Moyt marnyeckoe oyapoBaHue
3TOro ropoga BO MHOTOM ONpeAenuno CopepaHue U CHOXKETHbIA Kpyr 3HaUYUTEeNbHOW YacTu
YKMBOMUCHbBIX N KEPAMUYECKUX NPOU3BEAEHUIN XYA0KHUKA.

MNepecenuswimnct B 1941 roay B Apmenuto, LLlasepaaH caenan crapbii Tudamc oaHon us
rNaBHbIX Tem CBoero TBop4yecTBa. HO eé wuHTepnpeTauma He BbI3blBaNa Yy XyLOXHMKA
3Nernyecknx BOCMOMWMHAHWUIM MAU TPYCTHbIX pasgymui. LLlasepasaH Bcerga paccKasbiBan o
XU3HM ropofa WM3ALWHO, C /JIYKAaBCTBOM M OMOPOM, AO0POXA «OPUrMHANOM», TO ecTb TOWM
KOHKPEeTHO-6bITOBOM cpeoi, C KOTOPOI OH b6bin XopoLwo 3HakoM. Ero He npuBnekana, oAHakKo,
pecTaBpauus BpemeHun cama no cebe. OH cTpemuaca, ckopee, BbIpa3nTb B CBOMX obpasax camy
OTAANEHHOCTb BPEMEHM.

Tudnuc Havana XX Beka, ¢ 6e33a60THO-BECENBIMM KMHTO, C TPAAULMAMMU YAWUYHDIX
NPa3AHUKOB, LWYMHbIX 3penul, U NUPLIEeCTB, AAET Heucyeprnaembld matepuan Ans Camoro
pa3Hoobpa3HOro xy[0XKecTBeHHOro BonJsoweHua. B npegpesontoumoHHOM Tudance pagom c
MWPOM FpaZloHa4YaIbHNKOB, BOEHHbIX, 6BAHKMPOB, YUHOBHUKOB, AYXaHLLNKOB, PeMECIEHHUNKOB,
KMHTO M TaBOYHMKOB CyLLECTBOBAA MUP 06PA30BaHHbIX, 3HAMEHUTLIX U 6e3BecTHbIX, boraTbix u
6eaHbIX XyOOXHUKOB. A Ha pybexke 1910-x n 1920-x rogos, B NepesOMHYIO 3MOXy B UCTOPUM
lpy3un, 3pecb cobpanocb co3Be3gme MaACcTepoB, CAENABWKUX ewé Ap4vye cneunduyeckyro
aTmocdepy apTuctmyeckoro Tudnaumca.

BenunkonenHoln obpasewy, onMcaHUA NPUYYANMBOro TUGIMUCCKOTO ropoAcKkoro 6biTa mbl
Haxogum y Unbn dpeHbypra B KHUre «Jltogu, rogbl, XusHb»: «Mbl npoxunn 8 Tounucu ase
HeAeNn; OHU NOKA3aNNCb MHE IMPUYECKMM OTCTYNJEHNEM...

Hukoraa gotose A He 6biBan Ha BocToKe, M cTapbii TOMANCKM MHE NOKasasnca ropogom u3
“Toicaun n ogHom Houn”. Mbl Bpoannn no HeckoH4aemomy MangaHy; Tam npoaasanu Guptosy
B CMOJIE U ropAYMne NEenéwKnN, aHIMACKME NMUOMNKAKM U KUHXKANbI, KaZbAHbl U FTPAaMMOQOHbI,
naxyyne TpaBbl M BMHTOBKM, MOPTPETbl Lapuubl Tamapbl U A0ANAPbl, APEBHUE PYKOMNUCU U
NoAWTAaHHMKN. Toprosubl 3a3blBa/n, TOProBa/IuCb, PACTOYANN LBETUCTblE KOMMAMMEHTDI,
KNASNCH }KU3HBbIO MHOTOUYUCEHHbBIX 4OMOYaaLEB...

T6éunnucm 6bin cnyyvaHbIM NOYCTAHKOM, HA KOTOPOM OCTAHOBW/ICA MOE3/, BPEMEHM...

PasnnuyHble BeKa COCyW,ecTBOBa/M B 3TOM YAMBUTENBbHOM ropoge, A yBUAeN NpPasgHUK
MYCYNbMaH-LUMMTOB — “lwaxcen-Baxcei”. Ha HOCMIKaX, M3YKPALIEHHbIX LBETUCTbIMU KOBPaAMMK,
Hecnn 6e3n1MKUX NepcuAaHoK. BoKkpyr cHoBanan monogble N0AN; KOCTIOMUPOBAHHbIE BCAAHWUKMK
HewaaHo XNecTanu UX KHYTamu. 3@ HUMMK CNefoBasv COTHU MOAYTONbIX MYXKUYMH, YAAPABLUMX
ceba B cnuHy enesHbiMM uenamu. Fpemena mysbika. [NaBHbIMKM aKTépamu Oblinv AN B
6enbix Xxanatax; packavymMBasncb, OHU BbIKPUKMBANKM “liaxceli-Baxcen!” n 6unu ceba cabnamm no
nvuy. Ha ApKOM CoNHLEe KPOBb Ka3anacb KPacKow...



A Ha cocepHen ynuue mactepoBble YnTanm NUcToBKy: “KpacHoe 3Hama CoBeTCKOM BAacTh
peeT Hag baky. He cerogHA-3aBTpa OHO B30BLETCA HaA, TVId)}'IMCOM..."l»

1. Ilpaxu. 1971
Spinners

PybeH Wcaakosuy LLlaBepasH NONy4Ynn xyaoxKecTBeHHOe 06pa3oBaHMe B LKONE KUBOMUCK
N BaAHUA npu TounmMcckon Akagemum xypoxkects. Ero yumtensamm 6biam Ernwe TaTeBOCSAH,
b. A. ®orenb 1 A. A. 3anbumaH. 3TV TPU PasHbIX XYA0KHMKA B KaKOM-TO Mepe AONOAHANN Apyr
Apyra Kak negarorn, U Ka)XAbll M3 HWUX CTPEMMACA CAeNaTb AOCTOAHWMEM YYEHMKOB CBOWM
Xy[0XKecTBeHHbIM naean. LLasepaaH 3akoHunn yyéby B 1924 ropgy, a ¢ 1926 roga oH yxke
MOCTOAHHbIN YYACTHUK XYOO0XECTBEHHbIX BbICTAaBOK. OH yCTaHABAMBAET CBA3b C TBOPYECKUM
0o6LEeCTBOM APMAHCKMX NuUcaTenen, MNO3TOB, XYAOXKHMKOB, KOMNO3MTOpPOB B Tbuancnm —
«AnapTyH». Ye B nepsbix cBoux paboTtax LaBepaaH AeMOHCTpupyeT onpenenéHHocTb M
3penocTb CBOEro XyAOXKeCTBEHHOro MbiwneHua. K coxkaneHuio, XUBONUCb 3TOro nepuoaa
NoYTM He Aowa A0 CEerogHAWHEero AHA, TaK Kak pa3owacb MO YACTHbIM PyKaM, Cy4anHbIM
nokynatenam. OgHa u3 Taknx pabotr — HaTiopmopT « CakCOHCKMI dpapdop» — 6blna oTMmeyeHa
B YMcsie Niydwmx pabot Ha BbicTaBke B Mockse B 1926 roay. 3tum HaTiopmopTtom LlasepasH
3aABWA O CBOEM NPUCTPACTUMN K AEKOPAaTUBHOW CTOPOHE MCKYCCTBA. B HEM yrKe y3HaBanca ToT
LLlaBepAasH, KOTOPbIM CO34a1 HAa OCHOBE TPAAMLMN CBOEOOPA3HbIN U JaNeKo He TPAAULUNOHHbIN
YKaHP XKMBOMUCU U KEPAMMUKM.

XyO0XHUK BCerga BAOXHOBAANCA, BCMOMMHAA O MEPBbIX roAax CBOEW TBOPYECKOM XKU3HW.
TyT cnepyeT ckasaTb 1 0 Tom, yTo LLlaBepaaH 6bin 0gapEH NPMPOAON eweé ogHMM TaNnaHTOM: OH
obnagan HesaypALHON My3blKaJIbHOCTbIO M My3blKaNbHOM KynbTypoi. CTpacTb K My3blke Oblna
TaK BE/WKA, TaK CepbE3Ha, YTO OH CTan NpodeccMoHaNbHbIM NEBLLOM, Pa3BMB CBOW KPACUBbLIN
TEHOP Y MECTHOM 3HAMEHUTOCTU, UTanbAHLA Imuano Baru. LasepaaH BbicTynan B Touamcckom
OMepHOM TeaTpe, UCMOAHAA conbHble napTum ¢ 1920 no 1928 roa, M Aaske cobupancs
coBepLueHcTBOBaTbCA B UTanun. B cembe LLlaBepasaHOB my3bika Bcerga 6bia1a 4acTbio KusHu. Mo
BOCNOMMHaHUAM PybeHa McaakoBuua, ero oTel, 6bl1 04eHb My3blKaneH, Ntobun netb B Kpyry

" Nnbs dpeHbypr. ltogu, rogpbl, XusHbe. T. VIII. M., 1966, c. 321 — 322.



pOAHbIX U Apy3eit. bpaT, AnekcaHgp McaakoBuy, 6bin NMMAHUCTOM U BblAAIOWMMCA COBETCKMM
My3blKOBEOM, aBTOPOM psiia MOHOrpaduin U 04epPKOB O COBETCKOW onepe.

ApTucTnyeckas HaTypa LaBepadaHa Ha nepBbiX NOPax OANMHAKOBO NErKo «pacTBopAnachb» B
pa3HbIX TBOPYECKUX cdepax, YTO BMOAHE OTBEYaNO0 HOPMam TOrgallHeW XyAOXKeCTBEHHOM
XM3HU. B aanbHenwem LLlaBepasH ocTaBUA My3biKy, YTOObI MONHOCTbIO OTAATLCA OAHOMY Aeny.
Beab cTONb CBOMCTBEHHOE MONOAOCTU U — U» AO/IMKHO BblNIO CMEHUTBLCA Ha «INBO0 — NNBOY.
N oH ocTaBun ana ceba Uckycctso popmbl, LBETa, y30pa U puTMa. Ho TeaTp, My3blKa, XKMBOMUCH
N NNacTUYEeCKMe MCKYCCTBA CMJIENUCb B €ro TBOpYECTBe B eAuHbIi y3en. MOXKHO yTBepKaaThb,
YyToO npupoda €ero AapoBaHMA TeaTpasibHa MO CBOen CyTU. BOT OT4Yero Tak 4acTo B e€ro
YKMBOMUCHbIX UM Kepamuyecknx pabotax obHapyKuMBaeTca TeaTp, a PUTMbI, 0bbeauHaoWMe
npeameTbl U GUrypbl B €ro KOMNo3numax, PoACTBEHHbI My3blKaZibHbIM PUTMAM.

2. Amrapak. 1969
Ashtaraq

Tara K Teatpy npusena LLlaBepasHa B TeaTpasibHYH MacTepPCKyto npy TOUANCCKOM onepHOM
TeaTpe. B toHocTM LllaBepAsH cAenan  HecKoNbKO cBoeobpasHbiX WAMCTpauMiA K
npousseaeHnAM BboKKayyo M moaHOro B Te BpemMeHa A’AHHyHUMO. M B TOM U B Apyrom ero
NAeHUNa UTaNbsAHCKasA Tema, B YaCTHOCTU 06pa3 PnopeHumn. ITn cTapble rpadmyeckme NNUCTbI
OTNIMYAlOTCA TOHKOM CcTUAM3aumen U cBoeobpasmem KOMMO3MUUKM, MNOCTPOEHHOM KakK
CLLeHMYecKas naolanka, obpaléHHan K 3putento.

NoboBb K TeaTpy He NpoLwwna ¢ rogamu. ITO BblPa3nioCb U B MOBTOPAEMOCTU BapMaHTOB
TaKMX CIOXKETHbIX Haya, CNAETAIOWNXCA B LENble KUBOMUCHbIE U KEPAMUYECKMUE CepUU, KaK
«YaenuTUA», «KBOCTOYHbIE 6a3apbl», «PPYKTOBbIE NABKMUY... B 1OrMKe HAaCTOMYMBbIX NOBTOPEHMM
NoAobHbIX TEM MOMXHO YCMOTPETb pasbirpblBaHME MU3aHCUeH. [laxke oTAeNbHble
Kepamuyeckne OUTYpKM HEpPeaKOo WMMEKT  CHOXKETHO-KOMMO3ULMOHHOE 3HAyeHue, 4To
BblparKaeTcd B MMMWKe, NAacTUKe Kecta. LlaBepasH uvweT B Mogensax He 06blyHOe
BOM/IOLLEHME HEKUX POJOBbLIX KAYecTB, TO €CTb He MNPOCTo Tunax. OH NpOHWKaeT raybxe,
YyNaBAMBAET MNCUXONOTUYECKM TuUN. Takue Kepamuuyeckme OUrypbl Xo4yeTcA HasBaTb
nepcoHa*kamu. B HMUX npornagbiBaeT a1EMEHT UMPYLIEYHOCTU, HO UTPYLLUEYHOCTM TeaTpasibHOM.
N 3Ta HeckpbiBaeMas CBA3b C TEAaTPOM CBOWMCTBEHHA MOYTU BCEW ero naactuke. ManeHbKue
CKYNbNTYPKWN HACbILLEHbI PAAOCTHBIM UTPOBBLIM yXOM.



TyT Ha NamATb NPUXOAUT APYron XyAOXKHMK-KmuBonuceu, AnekcaHap barkbeyk-Menuksan,
XUBWNUIK B TOMAUCU. N3 MHOrOpAaAHOCTU accoumauuii, BO3HUKAKOWMX NPU 3HAKOMCTBE C €ero
TBOPYECTBOM, FNaBHaA — 3TO TOXE accoumauma C KakKMM-TO CTapuMHHbIM TeaTpom. Kak u y
LLlaBepgsAHa, B 3TOM CONMMKEHMM HET HUYero CTpaHHoro. MpuuymHa KpoeTcAa B cBoeobpasunn
WU3HM cTaporo Tudamca, B ero YMCTo BOCTOYHOM NHOOBM K 3penuviiam U npeacTaBNeHUAaM.
MécTpas M3Hb 3TOro ropoaa 6biN1a HACbIWEHA MHOFOYMCAEHHbIMU NPa3AHUKaMK, 0bpagamu,
NPOLECCUAMM PAXKEHDBIX, Y/JMYHbIMM LIECTBUAMM, BbICTYNAEHUAMU bBpoasumx akpobatos,
HECKOHYaeMbIMM NMUPaMK M NUPYLIKaMK B cafiaxX U AyxaHax. BbIT cTaporo ropoaa ctaHoBuACA
NOBOAOM A/1A CO3aHMA 0COBOro MUPa, rAe «A» XYA0KHMKA NPOABAANOCH B NOJHYIO CUIY.

3. O6pyuénnsre. 1971
The Betrothed

NHTepecHO, O4HAKO, CPpaBHUTb XapakTep «TeaTpasbHOCTM» B TBOpYecTBe LllaBepasdHa u
baxkbeyk-MenunkaHa. baxbeyk-MenuvkaH BBOAWT HAcC B MUP CBOMX BUAEHWUN, KOTOpble
pacwndpoBbIBAOTCA KaK meTadopa YenoBeyeckoro c4actbs. M Hac nopakaeT M 3axBaTbiBaeT
aHTMObITOBAA CyTb 3TOro mupa. LLlaBepasaH e, HANPOTMB, BCE CTPOUT Ha MO3TMKE peasibHOro
ropoACKOro MM CenbCKoro 6biTa. M yTobbl pacKpblica 3TOT ObIT, HYXXHO NOAOWUTM MobauxKe,
BCMOTPETbCA B HErO, U TOTA4a OH 3aXKMBET, 3aroBOPUT, MOTOMY UTO Kaxaasa GUrypKa KapTUHHA,
Ka)kgaa obnagaer CBOMMM CUEHMYECKMMM 33aZaTKamMu, CBOMM BHYTPEHHWM MOHOJ/IOTOM.
Bo3HMKaeT apyroh mMup CyLiecTs C APYrMM, OYeHb LWMPOKMM AMana3soOHOM HACTPOEHUN U
XapaKTepoOB — BECEJbIX, CEPbE3HbIX M KEMaHHbIX, TPYCTHbIX M CMELIHbIX, HAMbIWEHHbIX W
NAyTOBaTbIX, MEAJINTENbHbIX WJAW 3SKCNAHCUBHbIX... MHOrMe U3 HUX W3BACHAKOTCA A3bIKOM
TeaTpanbHbIX NO3 WU YKECTOB, BCEX UX POAHUT TeaTpanbHaA «NPOAYMAHHOCTb» NAACTUKW. ITO
Y)Ke He NPOCTO rPynnKu GUrypok, 3To akTépPbl, KOTOPbIMU XYAOKHUK cBOBOAHO pacnopaxKaeTca.
OH nposBNfeT CBOK HACMELW/IMBYIO MPOHULATENbHOCTb, CKAOHASACL Mopoi K ¢dapcoBoi
TPAKTOBKE MNepcoHaxen. XyAOXKHWK YCarKMBAET WX, PaccTaBAAeT, BbICTPAaMBAET MNO-CBOEMY,



NErkKo W HenpuHYXAEHHO. Becb 3TOT KMBOW CTPOM NEpCOHaXKel, HEeCMOoTpA Ha WX
HEe3aBUCMMOCTb APYyr OT Apyra, a MOXeT bblTb, MMeHHO 6narogaps ei, Nerko cnaraercs B
MMNPOBU3NPOBAHHbIE CHOXKETHble CcUeHbl. OT KaKAOoro nepcoHa)ka C/NOBHO 6bl KAEWb
OTYETAMBLIX penank. OKasaBWKCb PAAOM APYr C APYTOM, OHM He 3acTbiBaloT B He3pas3inyHoOm
COCeACTBE, a BK/IOYAKOTCA B HEKOE AeNCTBO, «Pa3birpbiBas» LEmnb 3MM30408 U MUKPOCIOMKETOB.
ITO CBOMCTBO CLLEHWMYHOCTU YrafblBaeTCA HE TONbKO B TAHLYIOWMUX MU CTOALLMX GUTYPKaX, HO U
B Basax, KyBLIMHAX, MOACBEYHMKAX, KOTOpble Npu Hebo/NbWOM ycuamm BoobpaxkeHua
04yXOTBOPAIOTCA M TOXKE BK/KOYAIOTCA B CBOEOOPA3HYI0 KepaMMUUECKYHo «xopeorpaduion».

4, Cenbckag cuena. 1970
In the Country

Bcé xynoxectseHHoe mblwneHne LLaBepasaHa rnyboko nnactmyHo. OTcioaa ero ntobosb K
ABVXKEHMIO TaHLUA. XyA0XKHUK YacTO OTTa/IKMBaeTCA OT 06pPa3HOro A3blKa TaHLUA, OT YCIOBHOCTH
N NOYTU MeporTMPUUECKON 3HAYMMOCTM KaXKAOro TaHLEBaNbHOrO ABUXKeHUA. MHOrokpaTtHo
BapbUpyA Kakoe-nMbo NonoxKeHue, OH NPUAABas eMy pasHble PUTMbI, Ppa3HOe 3ByYaHWe, U OHO
CTAHOBUWIOCb TO TOPXKECTBEHHbIM, CAEPXKAHHBIM, TO MOYTU PUTYaNbHbIM UM BYPHO CTPACTHbIM.
PYKM M Tena ero rmbKMx CyLLecTB MPOHM3aHbl TEKYYeW MNAACTUKOW, HECMOTPA Ha 3acTbliyio
MFHOBEHHOCTb BbIBpaHHOIO ABUMKEHMSA.

MonckamMu nNNacTUYECKOM BbIPA3UTENBHOCTM OTMedYeHa W obwupHaa cepua GuUrypok
My3blKaHTOB. MX MHOro, 3TmMx camo3abBeHHbix 6apabaHwmkos, 6apabaHwmu, AeByweK C
6yb6HamM, NacTyxoB CO CBMPENAMU U AyAyKamMu, awyros ¢ cazamu. OHW He MmeHee TMHKU, Yem
TaHUYOLWMeE, U TaK Xe, KaK U Te, BOB/IeYeHbl B MOLLHYIO MOBEAUTENbHYIO CTUXUIO MY3bIKU.

3penuwHo-TeaTpanbHaa  npupoga  Kepamukm  LasepaaHa, e€  CKyAbnTypHas
n306pa3nTeNIbHOCTb BMOJIHE COOTBETCTBYIOT TOMY MEPEOCMbICIEHUIO NAACTUYECKOrO MAeana B
COBETCKOM [eKOpPaTUBHO-NPUKNAAHOM UCKYCCTBE, KOTOPOe NPOMCXOAUNO0 HA HallMxX rnasax B
1950 — 1960-x rogax, Korga npUHLUMN YUCTON YTUANTAPHOCTM NepecTan bbiTb e4MHCTBEHHOW ero
LUEeNbld M BO3HUKNO HOBOE OTHOLWIEHME K NpUpoae AEKOPaTUBHOCTM, cbaM3MBLIEE ero C
06pa3HOM MPUPOAON KMBOMWUCK, CKYNbMTYPbl, rPaduKKU. MNOHATHbI NO3TOMY CBOeobpasHas



He3aBMCMMOCTb NiacTMkM  LLlaBepgsHa, XapaKTepHoe  CTpemaeHue  «NPOTUBOCTOATbY
OKpy:Katowen cpege. Ero 6nwopa, cocyabl, Basbl, MNOACBEYHMKM HE PACCYMTAHbl Ha
NpaKkTMYeckne Hyxabl. Henb3a cebe npeacTaBuTb, YTO KAKOW-MBO M3 ero AeKopaTMBHbIX
COCYZL0B MOKHO 6bIN0 6bl UCNONB30BATh KaK BMECTUMULLE 1A BUHA UKW BOAbI, KaK LBETOUYHYHO
Ba3y — TaK CW/IbHA M TaK CaMOCTOATE/IbHA XYA0XKeCTBEHHaA 06pa3HOCTb Kaxaoro M3 Hux! 3T1oT
NPU3HAK BHEYTUUTAPHOCTW, MO3BONAKOWMA roBOpPUTb 06 oOpgHOW M3  0cobeHHOoCTel
MHAMBUAYANbHOCTU cTUAA LLlaBepasHa, WWMPOKO BOLWEN B aPMAHCKYHO KEPAaMMKY NO3gHEe, Yem
yTBEPAMN €€ MacTep B CBOEM TBOp4yecTBe. MOXHO CKasaTb, McKyccTBo LLlaBepasaHa u apyrux
MacTepoB CTapliero MOKONeHus, Hanpumep Puncume CumoHsAH, cdopmupoBano nepsble
«BUTKW» TOM MPYXKMHbI, KOTOPAs BbiBENA U3 MACCUBHOIO COCTOAHUA aPMAHCKYHO AEKOPATUBHYHO
KEePaMMKy.

5. Bmo6nénnsre. 1971 6. [esymxu Apapatckoii monunsl. 1967
Sweethearts Girls from the Ararat Valley

Boixoga 3a npegenbl KECTKOW YTUAUTAPHOCTM, LEKOPAaTUBHO-NPUKAALHOE WCKYCCTBO
CNOBHO KenaeT p[orHaTb Apyrve BuAbl M300pasMTeNbHOW NAACTUKKM, KOTOpble HaKonuam
OrPOMHDbIN ONbIT 06Pa3HOro OCBOEHMA PeanbHOro MUpa. ITO UCKYCCTBO PACLUIMPUIO AManasoH
B3aMMOAENCTBMA 4enoBeka W Bewu. Kepamuctbl cTanm cBoboaHee obpawatbca K
HaUMOHA/NIbHOMY Hacneauvio, K TPaauumam, COOTHOCUTb MX CO CBOMM JIMYHbIM OMbITOM W
TemnepameHToOM.

PybeH McaakoBuny LllaBepasH, Kak yxe roBopunocb, B 1941 rogy nepecennnca ¢ cembéil B
EpeBaH. OTHbIHe cyabba ero cBA3aHa ¢ ApmeHuen. OH HauMHaeT NOCTUraTb €€ Kak CoBepLUEeHHO
HOBYIO ANA cebA CTpaHy, CTONb HE NOXOXKYHO Ha COCeAHIO BeYHO3eNEHYI0 [py3unto, 3HAKOMUTCA
C *KM3HbIO N BbITOM Hapoaa. OH Kak 6bl BHOBb OTKPbIBaET A/1a ceba cBOK poauHYy, C eé Lweapon
M OAHOBPEMEHHO CYpPOBOM NPUPOAONA, C KaMeHUCTOM 6OecnpuioTHOM 3eMnén  mu
HENPOXOAMMbIMU TOPHbIMW Kpy4YamMu. B 3TOmM uLapcTBe KaMHA M Heba Xy[oXHUKY pgopor
ropAYMn KOJIOPUT apPMAHCKOM 3eM/IU, TAE KaXKAbl €€ KNOYOK, OTBOEBAHHbLIN Y TBEPAM, YTO-TO
pactuT... B TBOpUecTBe LLlaBepaaHa NOABAAKOTCA apMAHCKME MOTUBDI.

Xy[OXKeCTBEHHYIO AeATeNbHOCTb HEBO3MOXHO KOppeKTupoBaTb buorpaduyueckmmm
Bexamu. uesa B EpeBaHe, PybeH McaakoBMy BHOBb M BHOBb BO3BpaLLaeTca K ropoay cBoek



IOHOCTU. BHOBb M BHOBb 0bpaLLaeTca OH B CBOEM TBOPYECTBE K TUPMCCKMM TUNAm, KOTopble
NMOMO/IHAIOT CBOEOOpa3Hylo, «LlaBepAAHOBCKYHO» aHTO/MOrMMI0 06pa3oB 3TOro ropoga C ero
pemecneHHON opueHTaumen KBapTanos. 34ecb U pblbakn, U NABOYHUKM, U My3blKaHTbl, U
aKpobaTbl, M PA3HOCYMKM BCAKUX TOBAPOB. 34eCb W ropoackuMe nayTbl, U BpaHunusble,
XMeNbHble KMHTO, BaKHble CTapuKu, benonuuble KpacaBuubl, TporatenbHble BAOONEHHbIE,
uenble cBagebHble rpynnbl M cemelHble NoOpTpeTbl. Ka)Kabll M3 4NeHOB 3TMX TPYNNoOBbIX
NOPTPETOB, NOCTPOEHHbIX NO CXeme TPEX BO3PACTOB, 3aCTbl/1 B OL,ENEeHeN0M CTaTUYHOCTH, ByaTo
nepea ¢oTtoannapatom — BMOJIHE BO BKyCe CTapbiXx ceMenHbIx poTorpadpuil.

B TOYHO BbIBEPEHHON NAACTUYECKOM CTPYKType Kaxgou Bewm LlasepasHa sABHO
ollywaeTca 4YyBCTBO CTuaAa. Ho Kaxkpasa ourypka TOHKO W ybeguTenbHO HANoONHAEeTcA
MHAMBMAYANbHbIM cogepKaHnem. CTUANCTMKA macTepa obpalueHa K BOCTOKY B ero WnpoKom
NOHMMAHUK. M HAc nogyvac nopakaeT KAaKON-TO HEMNOBTOPWMMbIMA Yronl 3pPeHUsa XYAOXKHWKA,
OT/INYAIOLLMINCA CUAON U OCTPOTOM. ITO CBOMCTBO BbITEKAET M3 Toro, 4To LllaBepasaH WMpPOKO
9PYANPOBAH B KNACCMYECKOM BOCTOYHOM Hacnieauu. B puTmumyeckm noasukKHbix Gopmax ero
TaHUYyOWMX GUryp yrazblBatoTcs OTFONIOCKM apabCKon AN MHAMUCKOM NAACTUKN. NHOrAa OHM
KaXKyTCs B3ATbIMM M3 CTAPUHHbLIX W300PasUTE/NIbHbIX CIOKETOB MpaHCKol deoaanbHoOM
Ky/AbTypbl. Hanpumep, KOHHble NYYHUKM W BCALHWKM, 4YaCTO BCTPEYalOWMEcas B MCKYCCTBE
cpepHeBekoBoro MpaHa, B ero mmHuatiope, 6poH3e, KepamuKke M KoBpax, Tak cBobogHO M
YMeNo MHTepnpeTnposaHbl LLlasepaaHom, 4TO A0 3pUTeNa CKBO3b TO/LLY BUAOU3MEHAIOLLUXCA
HannacToBaHWUW AOXOAWUT He MOBTOpeHWe obpasa, a ero crneumduyeckas BbIPaA3UTENbHOCTD.
XVUTPO 3aKpyyeHHble HOCWMKMK, 3aTENMIMBO W3OTHYTble PYYKWU LWABEPAAHOBCKMX COCYA0B, WX
UCKYCHble penbedbl M AEeKOpbl HANOMWMHAKOT TOHKOPEOGPOCTb WM XapaKTEPHYH KPWUBU3HY
BOCTOYHbIX U34E/MIM C UX NbILUHON TOPEBTUKON. B pocnucun dpapdoposbix 1 Kepamuyeckmx 6atog,
NIerko pacno3HaTtb YepTbl CACAHMACKOrO UCKYCCTBA, KOTOPOE Heb3A CNyTaTb HU C KAKUM UHbIM.
TakaAa 3K30TMKa He BbI3blBaeT HeAoymeHuA. Hago cKasaTb, YTO KOPHM MNoAobHOro onbiTa
MCNO/NIb30BaHMA BOCTOYHbIX TPaAULMWA NexaT B CaMOM Npupoae apMAHCKOrOo AEeKOPaTUBHO-
NPUKNALAHOIO MCKYCCTBA, BCceraa obHapyuBaBwero obWwHOCTb C MCKYCCTBOM MHOMMX CTpaH
BoctoKka. Tak, nsnobneHHoin LaBepgaHom obpa3s KEeHLWUHbI C MUHAANEBUAHBIMU [1a3amMu,
rycteiMn ayroobpasHoimmn 6posamm, ¢ HaNOBHOM NOBA3KON UK MKEHLMHbI B OKPYXKEHUWN NTUL,
BCTPEYaeTCA He TONIbKO B apMAHCKOM cpefHeBeKOBOW MKOHorpadumn. Kepammyeckaa nocyga c
TaKUMKU U306paKEHUAMM HAXOLMUT CBOM AHANOMM B MPAHCKOM WM BU3AHTUMCKOM MCKYCCTBE.
ApMAHCKME macTepa Bceraa OT3blBa/IMCb HA Te CBOMCTBA, KOTOPbIE NPMBAEKANN UX B UCKYCCTBE
bavxkHero Boctoka n Manoin Asun. 310 0cobeHHO 6/M3KO MUPOBOCMPUATUIO HAPOAHbIX
macTepoB. [logvac Henerko NOHATb, OTKyAa M MoyYyemy NPUKWUAUCL Te UAU UHble 0bpasbl B
HapOAHOM TBOpYECTBE — YCTHOM, NECeHHOM, M306pasuTenbHOM. B apMAHCKMX CKa3Kax
YNOMWHAOTCA TaKuMe CTpaHbl, Kak Ervner u Kutalh, Takve ropoga, Kak Crambyn, bargaa.
Hemanoe uncno ckasouHbix ¢pabyn n 06pasos NpULWAO B apMAHCKYO MTepaTtypy n GonbKnop
13 MHamMK. Y HapoaoB-coceaei BCTpeyatoTca O4HN U Te e NOoC/0oBULbl U NOrOBOPKU... B ogHOM
U3 ApeBHENLMNX UCKYCCTB — KepaMMKe — CTO/Ib XKe YAaCTO NPOC/EKMBAIOTCA YepTbl COCEAHMUX
XYO0XEeCTBEHHbIX KY/IbTYP, NePEOCMbIC/IEHHbIE B AiyXe COOCTBEHHbIX TPAAULMNA.

OTKpOBEHHbIN WMHTepec LllaBepaAaHa cocpeaoTodeH Ha  TPaAULMOHHOM npeameTe,
OBEAHHOM WUCTOPMEN, TaK KaK XYAOXKHUK BUAUT B HACTOALWEM OTONECKM NPOLUIOro, KCAbILWUTY
NepekNYKy € OTAANEHHBIMW 3MOXamu. BOT oTyero »KaHpoBOe BPEMA B €0 KUBOMMUCHBIX U
KEPAaMUYECKMX KOMMO3ULMAX BOCMPUHMMAETCA HEKOHKPETHbIM. Tem He MeHee KarKgan
CHOXKETHasA CUTyauma B ero MMHMATIOPax OCHOBAHA Ha PeasibHOCTU, XOTA peanbHaA 06CcTaHOBKA
BCerga CryuieHa W HanpaxeHa. MwuHuaTtiopa «B topTe» (1970) cBA3aHa C KOHKPETHbIMM
BOCMOMMHAHUAMM XYOOXHUKA O npebbiBaHun B KaparaHge, Kyaa B 1933 rogy oH 6bin
Hanpas/ieH Ha PaboTy My3blKa/ibHbIM PefaKTOPOM MECTHOro paAuMoKomuTeTa. 34ecb ecTb BCe
aTpubyTbl, XapakTepHble ANA cpefHeasuaTckoro 6bita. LaBepasaHa 3axBaTWO HapoAHoOe



WCKYCCTBO 3TOr0 Kpas, ero TKayecTBO M rOHYapHOE MacTepcTBo. ApKana camobbITHOCTb UX Gpopm
«cryctuna» B cebe onpeaenéHHbit 0bpas XKu3HWU. Mbl BUAMM CTEHbl HOPTbl, YKpaLLlEeHHble
BbILUMBKOMW, MO/, 3aCTAaHHbIN SPKMM BOMNIOKOM, KOBpaMu py4yHOM paboTbl. Kak 1 B Kaxaoi
topTe, 34eCb CTOMUT CyHAYK, OOUTbI PacnNUCHOM KecTblo, @ Ha HEM — meaHasa nocyaa. CuasT
3pecb, 06/0KaUMBaACb Ha pacwuTble MOAYLWKKM, ey NnoAalT B MOKPbITOM Na3ypbio,
N3yKpaweHHoW nocyae. LLlasepasH, yBNe4Y€HHbIN HOBbIM AN1A Hero 6bITOM, He OTKa3blBaeTCcA OT
OEKOPATMBHOIO YyCUAEeHWA, M NOTOMYy Bce npeameTbl, cobpaHHble B tOPTE, He NpPOCTO
nepeyncneHbl. DK30TUYECKMMA PEKBU3UT — HOCUTENb ONpPeaenéHHOM PUTMUYECKON U
AEKOpPaTUBHOM poan npegmetra B 06WEld KOMMAO3ULMOHHO-KONOPUCTUYECKON cUcTeme
MUHMaTIopbl. OH 1 onpeaensaeT eé obLWMN XyA,0XKEeCTBEHHbIN CTPOW.

C TOM e OCTPOW AeKOPaTUBHOM BbIPA3UTENIbHOCTBIO HAaNMCaHbl KanbAH U MyTaku (Kpyrable
BOCTOYHbIE NMOAYLIKM), KOBPbI, }KEHLINHA B YaZpe U MOTUB aHTUYHOIO ¢dpm3a B KapTuHe «Cembs
CaTtap-3age» (1969), cospaHHo LLlaBepasaHoOM No BOCMOMUHAHMAM 06 OAHOM M3 aHTUKBAPHbIX
NaBOK B cTapom Tudnuce.

Ta e aekopaTUBHaAsA NepeHacbileHHOCTb obcTynaeT Hac B «BoctoyHom Haszape» (1969),
roe «bapoyHas» neperpyeHHoCTb AMHUN U GopM nepesaéT Ayx BOCTOMHOrO PblHKA C ero
CYTO/I0OKOM, NecTpoTon, Hepasbepmnxo OT KPUKOB 3a3biBa/l M TOProBLUEB, CUAALLNX MO-TYPELKM
BO3/1€ rop M NMpamuz BCEBO3MOXKHbIX ToBapoB. CHoBa Tema TpeboBana 0coboro KpacHopeuus,
NMOCTPOEHHOr0 Ha PUTMeE CUNYSTOB, IMHWUI, Ha FTAPMOHWUK KPaCoYHbIX NoBepxHocTen. MHoraa Te
WAW  WHble MOTUBbI JIETKO CKNaAblBAlOTCA B FEOMETPUIMPOBAHHYIO  KOMMO3WULMIO,
HaNOMMHAIOLWY MO KOHPUrypauMm 3CKM3bl BOCTOYHbLIX robeneHoB mam KoBpoB. OcobeHHO
nokasaTe/bHa B 3TOM OTHOLWIEHWM KapTuHa «B ayxe robenena» (1972), rae npocTpaHCTBO
TECHOro MHTEepbepa NPeBpaLLAETCA B CIOXKHbIM y30p. M B 3TOMN TecHOTe, rae, O4HAKo, HM O4Ha
BElb He 3aC/IoOHAET Apyryto, rAe OHW CYLLeCcTBYIOT Ha PaBHbIX MpaBaX, HEBO3MYTUMbl M
Mea/IMTEeNbHbI, LapAT 4YenoBevyeckne ¢urypbl. B oblem KOMMNO3UMULMOHHOM MNOCTPOEHUU, B
TPAKTOBKE OTAENbHbIX AeTanen, B WX B3aMMOCBA3aHHOCTM YyBCTBYETCA HEKoTopas
«pa3rpadnEHHOCTb», He nepexoasaw,as, BMPOYEM, B PALMOHANBHYIO YNOPALOYEHHOCTb.
XYOOXHUK CTPEMUTCA YCUAUTb MNPUXOTAUBYHO MNPUPOAHYIO HEenpaBWAbHOCTb robeneHa,
npuaaBas oO4YepTaHUAM Belled B KOMMO3ULUMU NETKYID aCMMMETPUYHOCTb. ITO KayecTBO
*uBonucu LLlaBepaaHa BeCbMa CMMNTOMATUYHO — OH Ha NPOTAMEHUWU paga NeT paboTan Hag,
3CKM3aMM KOBPOB.

MpoussepeHnam LlasepaAaHa npucywn  GonbkNopHaa aHTasMa U pacyétameoe
MacTepcTBo. ITO NnomoraeT emy nsberkatb aTHorpadmyeckorm ogHONNaHOBOCTU. B obpaleHnn ¢
AEeTaNAMMU OH NPOABANAET TBOPYECKYIO cBOHOAY M apTUCTM3M. TaKOBO, B YaCTHOCTU, OTHOLIEHME
XYAO0XHMKa K KocTiomy. CKBO3b 3THOrpadMyeckyro OCHACTKy MPOCTynaeT TOHKOEe ouyulieHue
HapoAHOro BKyca. LLlaBepaaHOBCKME AEBYLWIKM HE O4EeTbl, @ HApAXKeEHbl. VX oaeXKapbl BblenaeHbl
YyTb /I HE C TOYHbIM 3HAHMEM MOKPOA. XYAOKHWUK He yCcTaéT obnayatb MX B NpasfHUYHbIE
t06KN, GAPTYKKU, BbLICOKME W MNOCKME LWANOYKM C MEXOBOM OMYLWKON M BbIWMBKOW, B
3aMbICN0BaTble KOPTbl, YKPALWEHHble NyroBMuaMn M noAackamu. Ho npu atom 6e3 menkon,
ApobHOM pa3paboTku. LLlaBepaaH He CTPEMUTCA K NPSMbIM CTUANCTUYECKMM 3aMMCTBOBaAHMAM
B KOCTIOME JaKe Tam, TA4e TOYHO YKa3aHO «MeCTHOe» MPOUCXOXKAEHME TOro WAM MHOFO
nepcoHaxa («Cembsa. CacyH», 1971; «ApmsaHka ¢ getomu. LLaTax», 1971; «Cembsa BacnypakaH»,
1969). XyA0KHUK YyBCTBYET B KOCTIOME OHY U3 CaMbIX YCTONYMBbLIX GOPM HaPOAHOM KyNbTypbl.
N nopoi paxe SABHO BblAyMaHHble AE€TaNM He YTPAuMBalOT NOA HATUCKOM ero ¢aHTasuu
OPraHUYHYI CIMTHOCTb C 06WMM 06pasHbIM CTPOEM NPOU3BEAEHMA.

KoHeuHo, LWaBepasH npeyBennymBaeT AeKOpaTUBHbIE CBOMCTBA KOCTIOMA. Ha ero »KeHcKux
¢durypax (Kak B KepamuKe, Tak U B }KMBOMWUCKU) HET HU CAHTUMETPA HEMTPANbHOM NOBEPXHOCTY.
MnacTnyeckaa opHaMeHTaUMA Ha KepaMnYecKmnx pUrypkax 4acto ycTynaet mMecTo NNOCKOCTHOM,



noyTM rpaduyeckor, nepexoauT MNOPON B TPABUPOBAHHbIE HAPE3KM, MNOTOM OnNATb
BO3BpPALLAETCA K MMHMATIOPHbIM Hasenam. Mpu 3STOM XyA0XKHUK onpeaensaeT U GakTypy, U UBeT,
n Gopmy AeKopaTMBHON 06paboTKM TaK, YTOObl OHa He HapyLwana cuaysta eurypol. Jekop Tak
CAnBaeTCcA, cpacTaeTca ¢ GOPMOM, YTO €ro y)Ke Henb3s OTAEeNUTb OT Heé. MU3AwHbIi noabop
uBeta B nNpuMémax aHroba BbICTynaeT KaK akBapesbHas MoAKpacka. Ho uM3biCKaHHasa u
COepXaHHaa raMma OCTaBAseT BhnevyaT/eHWe COYHOW, B3ATOM B MOJMIHYKO CWUJY KPacKw.
LLaBepasH ymeeT u3BieKaTb TOHKME LiBETOBble 3PPEKTbl M M3 COMETAHUA TINHbI C TNA3ypblo.
Ho, yunTbiBaa cnocobHOCTb rNa3ypHOro CNOA CraaxueaTb penbed, OH NpUMeHAeT ero Ans
MWHUATIOPHbIX GUryp obTekaemoi GopMbl C HEBbIPAXKEHHBIM penbedom. Mpu 3TOM Xy[0KHUK
BCErga paccynTbiBaeT HAa OAHO M3 CaMbIX OYapPOBATENbHbIX CBOMCTB [/1a3ypy — [aBaTb
HEPOBHYIO NMOBEPXHOCTb, 3aTEKN N TPELLMHbI CAMbIX HEOXKUOAHHbIX U PAa3HOO6pPa3HbIX Gopm U
PUCYHKOB.

7. Hurepsep. 1975
Interior

HekoTopble Kepamuyeckue paboTbl LLlaBepasaHa HaWAM MeCcTo B MacCOBOM MPOM3BOACTBE.
FoToBas Belb NPOXOAUT AOATUI NyTb OT aBTOPCKOro OpUrMHana A0 NPWaaBKa, U NpU 3TOM He
6e3 OTKNOHEHMI OT eé nepBoHa4yanbHoro obpasua. MacTep, yuuTbiBas 3T M3LEPIKKM
NPOM3BOACTBA, CTPEMUTCA BblpaboTaTb Takyto GOpMy, YTOBbI CYLIHOCTb €€ He cTpagana oT
HensbexKHbIX NPOW3BOACTBEHHbLIX MNOTEPb. Tak, MPU3EMUCTbIA CUAYST MWUHUATIOPHOM
«XeHWwuHbl M3 AnapaHa» (1965) 6e3 KaKkux-1Mbo BblparKeHHbIX 31EMEHTOB MOAENUPOBKN UM
penbepHoro Aekopa obnagaet Tou rpyboBaToi HAaMBHOCTbIO, YTO XapaKTepHa AN HapPOALHOM
CKyNbNTYpbl. JIMHUK U GOpPMbI NAEY, PYK, CNOKOMHO CKPELLEHHbIX HA KMBOTE, €A1Ba NPOCTyNaoT
n3 obuwero LenbHOOKaTaHHOrO 06bEMa Bceilt PpUrypku. B obpase 3Tol CENbCKOW KUTENbHULbI
ABEH MNPUHLMN YUCTO HApPOAHOW 3CTETMKWM, KOTOopasa BCerga CBA3blBasa KpacoTy C CUION,
BbIHOC/IMBOCTbIO W YCTOMUYMBOCTbIO YE/NOBEKA K KU3HEHHbIM HEB3rOoAaM M UCMbITaHUAM. B 3ToM
CKYNbNTYPHOW MUHMATIOPE Nerko obHapy»KMBaeTca co3HaTenbHas opueHTauus LLaBepadHa Ha
6M3KNIN eMY MCTOYHMK HapPOAHOMO UCKYCCTBA.

Ewé oguH npumep — aramaH (CoNOHKa), NpeamMeT, B3ATbIA NPAMO M3 HapogHoro 6biTa,
Hebonbwon cocya-ambapuuKk ana xpaHeHus conu. EMy nsaasHa npuaasann Gopmy *KEeHCKOM
¢durypbl. B aTom npusHake LLlaBepasaH 3aKkpennaeT CTUIUCTUYECKYIO NPMHAANEKHOCTb aramaHa
K MPOM3BEAEHMUAM HAaPOAHOMN «KKNACCUKNY,

C He3anamATHbIX BPEMEH MNoAbiIM 0H6bEMaM MHOMMX HaPOAHbIX TOHYAPHbLIX M34enuni
npuaaBanocb CXOACTBO C 4YenoBeuyeckor ourypon. OHM KaK NPOAYKTbl CUHKPETMYECKOro



MbIWAEHNS, MPOMAA CKBO3b 3MOXM A0 HalWMX AHEM, NPoAO0MKAT WM CceMyac ocTaBaTbcA
HEOTbEM/IEMOM YacCTbl0 HapPOAHOro MHTepbepa. CBA3b aramaHa-COMIOHKM C APEBHENWMMMU
dopmamn 6GbITOBOro yKNaga MNOPOXKAAET pAf accouuauuii, 3acTaBAAKOWMX BCNOMHUTb 06
0CObbIX YepTax apMAHCKOM XKeHLLMHbI, O TeX YNPAMbIX KPeCTbiHaX, YTO U CEroAHs Hanepekop
BCEM HOBbIM YXM3HEHHbIM BEAHMAM MPOAOKAKT X03AMHMYATb B CTAPOM apMAHCKOM AOME,
CYPOBO M PEBHMBO XpaHA ero naTpuapxasnbHbl yKNag, TONUTb TOHAbIP, Neyb nasall, cbmBaTb
machno...

[TaBepzaH c araMaHOM-COJIOHKOM B MacTepckoi. 1967 r.

B waBepaAHOBCKUX KOMMNO3NLMAX — apomaT cTapuHbl. OHM NO-GONAbKAOPHOMY HaMBHbI U
MyZpbl, B HUX pagocTHaA ¢aHTa3Ma HApPOAHOro UCKyccTBa. M NOpon HEBO3MOXKHO Pas3/IymnTD,
rae  KoHYaeTca  cymma  MNPUMEMOB  XYOOXKHWKa-npodeccMoHana, rAe  HayMHaeTcs
NPMMUTUBU3NPYIOLLAA MAaHEPA UCNOIHEHUA. DTN CBOMCTBA CAUTbI BOEAUHO.

B pabotax PybeHa LLlaBepaAHa YyacTo BCTpeyaroTca 06pasbl AeTel U AeBYyLWEK C NTULAMMU.
JToKoHbI, obpamnatowme nnua, nopon obopaumsatoTca ronybamm. OHM BCNAapXMBAKOT Ha Naeuu,
NpUKacatoTca K TAXKENbIM BOJIOCAM, CAAATCA Ha /IafloHW... Takoro poaa obpasHas CMMBOJ/IMKA
npucyLla HapoAHOMY TBOPYECTBY, MOTMB MTULbl YACTO BCTPEYAETCH B apMAHCKOM MOJIMBHOM
kKepamuke Xl—XIII BekoB. Ha muckax, 4aliax, Kapacax MNOMELLEHbl M3006paxKeHUs aucTos,
naBAMHOB, ronybei, yTok, netyxoB. O6pa3 NTMUbl CBA3aH C APEBHENWWUMM NOBEPbAMMU,
NMAYLWMMM U3 A3bIYECKOro npoLwsioro. MTuubl NOYNTANIUCh KaK MPUHOCALLME CYACTbe, UX KyNbT
Obln cBA3aH C Ky/JbTOM COMHUA, naogopoama. OHU e CMMBOAM3NPOBAIN Maeo beccmepTus
aywm.

LWaBepaaH obpawanca n K Takum obpasam yCTHOro HapoAHOro TBOp4YecTBa, Kak Kepu-
Topoc u Xpabpbit Hazap. OH cmbikan MyapbiA, AYKaBblii U AypalliUBbIA MUP YCTHOTO
donbknopa ¢ mmpom donbKknopa n3obpasutenbHoro. CBA3b Bblparkanacb He TONbKO B TOM, YTO
XYOOXHUK BKAOYan (GONbKAOPHbIE MOTMBbI B 0OpPasHbIM CTPOM U CTUAUCTUKY CBOMX
npounsseaeHnin. OHa NpocTynana U B TOM, KaK Dbl «B3AT» XyA0XKHUKOM TOT UKW MHOM 06pas.
PoACTBO KpbINOCb B TOM YYTKOCTM KO BCEMY HAPOAHOMY (B TOM 4YMCNe M K YCTHOM HapOAHOM
WMHTOHaLMK), KoTopas M no3sonsna LlaBepgaHy TOYHO copasmepsTb A0 CEPbE3HOCTU U
MPOHMMN, BECENOI HACMELL/IMBOCTU B CBOEOOPA3HON CMECK 3K30TUKM U PeanbHOCTM, CKA30YHOrO
M 6biIToBOro. Tak B €ro MCKYCCTBE HALNO BbIXOA 3HAHWE HALUMOHANbHOrO CTUAA — 3TOW TPYAHO
onpenensemMmon XynorKeCTBEHHOM CTUXMU, KOTOPAA HUKOrA4a He CBOAMTCA HM K MaHepe, HU K
dopme. U ecnn B obpase Xpabporo Hasapa XKMBET nNonybbiToBOM, MNOAYDONbKAOPHDLIN
nepcoHax, 6axean u Tpyc, Nnonagatowmn B Henenble cuTyaummn, To B obpase Kepu-Topoca (13



snoca «[dasung CaCVHCKMﬁ») npornagbiBaloT COCPeOTOMEHHOCTb U POAOBAA BUTA/IbHOCTb 3TOIO
6ecc:v\epTHoro npeacrasutena 3HaMEHUTOro poda, conposoxaawwero Bce cobbITnA
dPMAHCKOro anoca. LLIaBepp,ﬂH Heaapom Bbl6pafl MMEHHO €ro — repoAda, KOToporo CnaBAT B
KaXXa40M NOMMUHA/IbHOM BO3rnaleHmnun anoca:

MycTtb 6yaeT nobpom nomaHyT Haw CacyHckuii asua,
Hapopa Bcero gecHuua — Halw HeHarnagHoln Jasua!
MycTb GyaeT Aobpom nomaHyT ewwé pas Kepu-Topoc!
NycTb 6yaeT A06poM NOMAHYT A06pbIi FopnaH Orax!*

B npoussegeHunax LLlaBepaaHa mbl BHOBb U BHOBb CTa/IKMBAEMCA C HAaLMOHANbHbIM ObITOM.
OH ymen BO3BECTU KaKyto-HMOYyAb KapTUHKY ObiTa Ha TaKol YPOBEHb XYAOMECTBEHHOM
WHTepnpeTaunmn, YTOo CKBO3b TaK HA3blBAEMYH XUTEMCKYIO MPO3Yy MOMKHO /JIerKO YCMOTPETb
6yATO HAPOYHO NPAYYLLYIOCA B ObITe }KU3HEYTBEPKAAOLLYI0, HANOPUCTYIO PaaoCTb. N npumeTsbl
6biTa, BCTPEYAOLLMECA B KMBONUCK M KepamuKe LLlaBepaAHa, AOCTaBAAOT HaM y40BONbCTBUE.
XyO0XHUK paccKkasblBaeT NPOCTO O MPOCTOM, He NpeBpaLLasn 3To B NPUMUTHMB.

8. Ha psraox. 1972
To the Market-place

B Karkaoon WaBepAaHOBCKOM BelW Ha/NMYECTBYET ZiBa MJiaHa: OAMH M3 HUX ObITOBOM, a
APYro COBEPLUEHHO WHOW, MMEIOLWUN MHOrO3HAUYMTE/IbHbIM CMbIC/, BMeLLaloWmii B cebs
oblwme nMaenm u BeKamu CNOMKMBLUMECA NPEACTaBNeHUAs O rapMoHUM mupa. «Manblit Mup»

! Haupu 3apbaH. Jasug CacyHckuii. M.: [leTckas nutepaTtypa, 1968, c. 84.



Bellei He 3aMKHYT B cebe, HA0H6OPOT, OH YAMBAAET COYETAHNEM KU3HEHHOTO U MPUBLIYHOIO C
YCNOBHbIM, OCTaBasACb MPM 3TOM TPENETHO-*KMBbIM. Bcemy ecTb mecTo B 3TOM mupe — 3aboTam
n pagoctam, BygHAM M npasgHuKam. B3aTb XxoTA Obl CHOXKETbI KMBOMWUCHbLIX MWHMWATIOP,
CKNafblBaloOLLMECs B LeNIbHYIO0 CtouTy. VX repoun NosiHbl 06bIYHbIX AEePEBEHCKMX 3a60T U TPyAOB:
YKEHLWMHbI NeKyT nasaw, uayT K POAHMKY 3a BOAOM, NPAAYT, TKYT, OTAbIXAlOT, TPanesHUYatorT,
cnewart Ha 6asap c netyxamu M GpyKTamu, 3@ HUMKU CEMEHAT HABbIOYEHHbIE OC/IMKKU C
KOJIOKO/IbYMKaMM Ha Lee...

3TM KamepHble MMUHMATIOPbl HEe OT/IMYalTCA BHEWHMM npasgonogobuem. Ux
Xy[0KeCTBEHHOE MPOCTPAHCTBO He BOCMPOM3BOAUT NMPOCTPaHCTBA 6biToBOro. OHO CTATUYHO,
CNOKOMHO, OHO ABYXMeEpPHO, TaK Kak LLlaBepasH nouytn He Bblgensetr ob6béma nsobparkaemon
BelWMN. 3aTO XYAOXHWK pobuBaetrcA Apyroro: OH MNPUOAET CBOMM KOMMO3UUMAM CUAY
060611eHUA. M3 COYHOM }KAaHPOBOCTU PbIHOYHbIX CLEH, MUPYLUEK, U3 KaKoro-HMbyap 3aTépTOoro,
Kasasiocb Obl, obpasa OH uM3BAEKaeT «cybaumat» cpeabl C O0COOOM OCTPOTOM MECTHOro
Konoputa. lMensax npeaenbHO yNpoOLWAETCA: ABa-TPM OCTPOBEPXMX TPEYroNbHUKA — 3TO
3y64aTbl FOPHbIA FOPU3OHT; ABE-TPU METENKU CTUIM30BAHHbIX AepeBbeB — 3TO caf; nsobunume
oceHHero 6a3apa — 3TO Ky4Ka cnenbixX NI040B UM KUCTb BUHOTPAAa; B HECKNAAHbIX, NO-AETCKN
NPOCTbIX CTPOEHMUAX YraAblBatOTCA 3HAKOMble C AETCTBA CUAY3Tbl apMAHCKMX ceneHun. Bce
COCTaBHble 4acTU M306pakaemMoro MmMpa COCYLLECTBYHOT B FaPMOHUM U COXPAHAOT B OCHOBE
€AMHCTBO COBCTBEHHOM CTPYKTYpPbI. 346Chb CKa3blBaeTCA NPUCYLLAA XYAOXKHUKY KyabTypa oTtbopa
AeTanen: oHN adpoPUCTMYHBI U KPATKM, OHU caMKn «0beperaroT» KUBOMUCHYIO NOBEPXHOCTb OT
MHOTOCN0BUA U MepeHacbIWeHHOCTU. «[pocTpaHCTBO-GOH» 3acenaeTca He CTONbKO ropamm,
necamu, AOMAMM, CKOJIbKO MOYTU CMMBONIAMM ITUX MOHATUWA, 3HAKaMW, TepAIOWMMU BHe
KOHTEKCTa CBOWM CMbIcA. BoT «AwTapak» (1969), HO 3TO OTHOAb He M30bpaxkeHue oaHOro u3
YFrONIKOB AaHHOro ceneHua. 3gecb obpas AwTapaka B LLe/IOM, BCEX €0 AOMOB, XUTenen, ux
6bITa, €ro rycto-npAHOro 3HOMHOro BO3A4yXa. ITO COKPALLEHHDBIN, NOYTU OBHAXKEHHDbIMA NPUEM,
He CTPEMALLMICA K NONHOM ONTUYECKOW UAMO3MU, HO OPraHU3YHOLLNIMN BOCNPUATUE TAK, YTO BCE
3N1EMEHTbl CUHTE3UPYIOTCA B €AMHbIN 06pas. Hago ckasaTb, YTO LMKA apMAHCKUX Nensaxen
CBA3aH C 60/bLIMM M NNOAOTBOPHbIM MEPUOAOM B KM3HW LLlaBepaaHa, Korga OH, HauyMHas ¢
1941 roaa, perynapHoO y4yacTBOBan B Bble3AHbIX sKCcneanumax M3onepenBuKHbIX MacTEPCKUX.
ConpuKacasacb C nNpupoaon ApmMeHWW BO BpemMA MNOe3[0K, OH Aenan MHOFOYUC/IEHHble
3apMCOBKM M 3TIoAbl. OHM BbIIN KMBLIM M HENOCPEACTBEHHBIM OTK/IMKOM Ha Ty PeasibHOCTb, YTO
OTKpbINacb XyAOMHWKY nocne nepeesga u3 lpysum B ApmeHuto. B palloHax M aepeBHsAX
XYZAOXHUK Obl1 NOKOPEH MECTHbIM KOJIOPUTOM KaKAOoro Yrosika, naacTUYecKon YETKOCTb U
HaCbILLEHHOCTbIO, AEKOPATMBHbLIM pa3HOObpasnem apmAHCKOM npupoabl. O4HAKO HWU B O4HOM
M3 CBOMX Mel3arKHbiXx Komnosuumii LLlaBepaaH He ocTaBancs B MAeHY YBWMAEHHOro. JMMKo-
POMAHTUYECKYIO HOTY apPMAHCKOro Mensarka OH «NOoBOpauyMBan» Ha CBOM fad. ITo b6bisio
Henerko, U NOToMy nemnsaxen, POXKAEHHbIX B pe3y/ibTaTe TaKoro metoza paboTbl, He TaK YK U
MHoro: «BtopakaH» (1973), «AxaBHaa3op» (1968) M HeCKoNbKO Apyrux. B Kaxaom M3 HUX Ha
nepsbiM NAAH BbICTYNAaeT MHAMBUAYANbHOCTb aBTOPA, KaXAblA OTMEYeH CBOEN CTUNEeBOM
OKPaCKOM — MOBbILWEHHOW AEKOPAaTUBHOM BblPa3nUTe/IbHOCTbIO, 3a0CTPEHUEM PUTMUYECKOTO
Hayana. [neHspHble 3n1emeHTbl BCe MNOAYMHEHbI OAHOMY BeAylemy Havany —
AeKopaTMBHOCTM. LiBeT Heba unun Boabl NnpuobpeTaeT NPOH3UTENbHYO CUHEBY, TEHU AeNatoTcA
Apye, KOHTPACTHee, YeM B AeNCTBUTENbHOCTU. OCcTpee pa3BoOpPavYMBaAIOTCA PUTMbl KOMMNO3ULLUIA C
NPAMbIMW TONONAMM, MHOFOCTYNEHYATbIMM APYCaMM KPbIL, CONOCTaBAAEMbIe C LLeNOYKOM rop
Ha ropu3oHTe. HM oAMH M3 nensaxen He TepAaeT MPU 3TOM CBEXKeCTU, HenocpeacTBEHHOrO
obWeHna ¢ npupoaoi. BrnaapiBaacb B OKPYKAOWMIA MWUP, MNPOHUKAACL KOHKPETHbIMMU
BnevatneHmamu, LLlaBepasH npeogonesaeT UANKO30PHOCTb, COXPAHAA BEPHOCTb HAType.

ApPKWIA CBET NMLWIAET ero »KMBOMWUCb MONYTOHOB. KaxAbl LBET MaKCMMAaNbHO 3BYYEH.
Mpupoaa v XU3Hb OCNenNeHbl CONHUEM. 34eCb LapuT NOAAEHb, U HET MecCTa BETpY, INBHIO,



TYMaHy, HEeyCTOMYMBOCTU, ABUXKEHMUIO. DUrypbl TECHATCA, NpuKaTble Apyr K gpyry. Bewm He
oTbpacbiBalOT TeHel. WMHTEeHCMBHaA LUBeToBasa pa3paboTKa KMBOMWUCHOM MNOBEPXHOCTY,
npocrerne COOTHOLEHMA 6ecnpumecHblX TOHOB 06/1a4aloT 3aMeasieHHbIM PUTMOM, He
nepexoaswum, oA4HAKO, B OPHAMEHT, TaK KaK NJacTMKa npeameTHon ¢Gopmbl HUMKOrga He
CBOAMTCA Ha HeT.

XYOOXHUK BUAUT MUP OCA3aTENbHO, «PaKTypHO». ITa (aKTypHas HACbIWEHHOCTb W
TOYHOCTb M300parKeHWs B COYETAHMM C MPOCTOTON coobuwaT MuHMaTiopam LaBepasHa
HaNPAXEHHY M3Hb. OH 4acTo BblAeNAeT He OCHOBHOW LBET npeameTta, a TOT, KOTOPbIn
NoACKasblBaeT emy AeKopaTUBHOe YyTbé. Pa3Be ObiBaeT, CKAaXKeM, 3eMNA TaKOW KENTOM, ropbl
— TakMMM KpacHbiIMK? [1oA0OHYH0 33a0CTPEHHOCTb peasibHbiX HabAOAEHUA Mbl HaxoAum,
no¥anym, ToNbko B 06pasHbix ¢opmax HapoAHOrO NPUMMUTUBA UAWN B AETCKOM PUCYHKe, Mbo
MMEHHO AeTAM 611Ke BCEro yC/I0BHbIM A3blKk HAMBHOMO TBOPYECTBA.

P. IllaBepasan. 1973 r.

C KaKol ecTecTBEHHOCTbIO gonycKkaeT LaBepasaH aebopmaumio B TPAaKTOBKE MPeaMeTos,
YCNOBHOCTb B LBETE M B NPOCTPAHCTBEHHbIX MOCTPOEHUSAX... KaK HEMPUHYKAEHHO paccaknsaeT
OH NlloAel 3a CTONOM, KaK MO-pasHOMY PUCYET MNJEMS YETBEPOHOIMX KOPMWIbLEB TPYAAr-
OC/NIMKOB. BOT OHM cnewaTt Ha 6asap C TAXENOW MNOKNaXKeW, BOT COBCEM APYrUe OCAUKM,
HapsAAHbIe, C U3bICKAHHO-ANMHHBIMU WEAMWU. B HUX XKUBYT MayKOPHbIM AyX HAPOAHOW UFPYLLKMU,
NPOCTOAYLWHOCTb aHUMAIMCTUYECKOTO FPOTECKA, MOHATHbIE BCEM HapoaM.

LWaBepasaH NtobUT NoAoAry OCTaHABAMBATLCA Ha OAHOM MOTUBE, MEPEHOCUTb U3 }KUBOMUCK
B KepamMuKy oTaenbHble GUrypbl MAU Lenble aHcamban, CoXpaHsAaa B HUX BCE cBoeobpasue
NNacTUKK. KaxkeTcsi, UTO MEepCOHaXU KMBOMWUCHbLIX KOMMO3ULMIA, OTAEAUBLIMCL OT XOACTa,
NPOAOMKAKOT CBOE CYLLECTBOBAHME B KepamMUKe, MEHAS CBOK MIACTUYECKY MPUPOAY; OHU
KUBYT B UHbIX U3MEPEHUAX U PUTMaX. BbluneHaAacb U NepeKoY€BbIBas B HOBbIE YCA0BMUA, OHU
ABOATCA M npeobpasosbiBatoTcs. PopMmupys HOBbIM 06pa3, XyYAOKHUK NEPEeoCMbIC/IUBAET €ro,
«YMNNOTHAAY» NPEXHUA M BHOBb MMMNPOBU3MPYA. PUTMUYHbIE U MOABUNKHbIE GOPMbI U IMHUM
NOACKA3bIBAOT XYAOXHUKY Ty Mepy agedopmaumm, KoTopasa He MpecTynaeT rpaHuubl
YCTOMYMBOCTU 3TUX MANIEHbKUX, 3aKOHYEHHbIX B cebe niactuyeckux cuctem. Ldedopmauma



HepeaKo nepexoauT B NacTMYeckyto meTadopy. TaKkoBbl, Hanpumep, CTPOMHble GUrypKu
«[eByLiek ApapaTcKkon AoanHbI» (1967), NOX0oXKMe Ha TAHYLWMECs BBepPX CTBO/bl AePEBbLEB.

Ho Kak 6bl NpuuyannMBO M M3bICKAHHO HW nNepepabaTbiBan XYAOXKHUK KarKAyl AeTanb
Kepamumyeckux duryp, nepBoHayabHbIM ONOPHbIM 06pa3 NPoABAAETCA B HUX O4EHb ABCTBEHHO.
OAuH M3 TaKMx U3N0ONEHHBIX MOTMBOB — MaTb B OKpy)XeHuu aeTei. LLlaBepasH CuAbHO
pacwmpaeT KeHCKylo GUrypy KHu3sy, 4Tobbl M3 HecUMCIEeHHbIX CKNaAoK HOKU HeoXUAaHHO
BbIFNAABIBAIM MA/bIWW, UNU YOAUHAET PYKKU, YTOObI HA HUX YyMeCTMAAch Napa AeTUlleK. B aTom
WYTMBOM M NPOCTOAYLIHOM FPOTECKE eCTb pacnonaralowan MegamTelbHOCTb U HEYKIIOXKECTb.
MacTtepy BaXHO nepeaaTtb NONHYIO AOCTOMHCTBA OCAHKY MaTePU CEMENCTBA, €€ XO3ANCTBEHHYO
OCHOBaTe/IbHOCTb M Nt060Bb K MOTOMCTBY. 10 CyLLecTBy, TOM Ke naeen NPoOHM3aH NOACBEYHUK B
BUAOE KEHCKOM ¢urypbl, BOCXOAALLMIM MO CBOEM KOHCTPYKUMM K APEBHEMWWUM A3bIYECKUM
pUTyanbHbIM cocyam. BOKpyr rnaBHOro cTBosla MOACBEYHMKA PACMOJ/IOKEHO B ABa pAga Mo
ceEMb ManbiX GUryp, CAUTbIX B €4MHOM KPYroBOM TaHLEe, — ONMLLETBOPEHME CeEMbU UM poaa. B
3TOM HepacyYNeHMMOW rpynne TaHLYLWMX 3aKA0UYEH NOITUYECKUIA CUMBO NMONHOTbI KMU3HU U
03apPEHHOCTM AyLIN.

Boobue apMAHCKaa XeHWwuHa — oauMH U3 nbumbix obpasos LlaBepasHa, 4acto
BCTPEYAIOLLMINCA B €70 }KMBOMUCK U B €ro KepammKe. M3 3Toro 40BOIbHO U3BUTOro B apMAHCKOM
KepamuKe MOTMBA OH M3BNEKA/N HEOXWAAHHYK cBexecTb. OTaaBasacb paHTa3uM, XYAOMKHUK
HUKOr4a He TepAn XyA0XKeCTBEHHO-UCTOPUYECKOM OpUeHTauumn. B yaNnMHEHHDBIX, NCKPUBNEHHbIX
dbopmax M oYepTaHUAX OH COXPAHWA Ty FAPMOHMIO, KOTOPAA XapaKTepHa ANA KNacCUYeCKUX
NPOTOTUNOB — GUryp M3 poCcnmucer aHMMCKUX Yall MAN MUHUATIOP apMAHCKUX CpeaHeBEeKOBbIX
pykonucei. [Mopok B ero obpasax MenbKaeT CXOACTBO CO CTapUMHHbIMKM MOPTPeTaMu
OBHaTaHAHa. CKnagpiBaeTcA, TakMm 06pPa3oMm, KaKaAa-TO HOBAA YCTOMYMBAA CTPYKTYpHas
OOLWHOCTb MeXAy COBPEMEHHbIM CO34aHMEM XYAOMKHWKA U ero TPagUUMOHHBbIMU UCTOKAMMU.
Fnasactble apMAHCKME AEBYLWKM CMOTPAT Ha MUP C BecXUTPOCTHbIM npocToaywmem. Ux nuua
COXPAHAIOT Bblpa)EeHWE MACKM, TMOCKONbKY MMMMUKA CNerka yTpupoBaHa. fABCTBEHHO
YyBCTBYETCA CNOCOBHOCTb XYAOXKHWMKA MATKO NOAYEPKMBATL KOMUYEcKoe, Aarke ecnn obpas
o4yeHb AnMpuyeH. OHa OLWyLWAeTca N B LePEMOHHbIX KecTax, U B 0CObeHHOM cTaTu GUrypokK, u B
XapaKTepHOM HENPABUALHOCTM YepPT ML, U B TOM, KaK TapaLlaT OHM CBOW HEMUIaloLWwue rnasa.

Begywume motmebl TBOp4YecTBa LlaBepadaHa NPOCNEXKMBAKOTCA HE TOIbKO B YKMBOMMUCHbIX
MWHMATIOPax M Kepamuke. OHM NepPeHOCATCA Ha Kpyrable U OBajibHble NOBEPXHOCTM Batog, Ha
KPbIWKN W CTEHKM NAKMPOBAHHbIX AEKOPATUBHbIX LWKATyNOK. KcTaTh, O nakax. Xy[OXKHUK
YBNEKCA 3TUM WCKYCCTBOM BHE3anHO WM HeHaaonro. JlakoBad MMHMATIOPA NPUBNAEKNA ero
BHMMaHME CBOEW APKOCTbIO, CBET/ION NIErKOCTbIO U TOHKOCTbIO LLBETHOTO PUCYHKA. 3aHABLUMCH
NAaKaMW, OH NPOAEMOHCTPMPOBA/ OPUTMHANBbHOE YMEHUE HAXo4UTb rapMOHUYEecKue
COOTHOLIEHMA OpPHAMEHTA W CloXKeTa, noabupaTb KONOPUT, BbITOAHO BbIAENAOWMIACA Ha
cMmonncTo-bnectawen NnoBepxHOCTM KopoboyeK. XoTenocb Hbl BCKOIb3b YNOMAHYTL 06 y4acTum
LLlaBepasHa 1 B TaKOW MaccoBOM 06/1aCTU XyA0KECTBEHHOrO NPOU3BOACTBA, KaK ITUKETKM ANA
BMH M KOHbAKOB. MHOrMe M3 HUX, NpoNaA ANUTENIbHOE UCMbITAaHWE BPEMEHEM, NPOAOJIKAT
neyaTtaTbCA M cenyac.

Ceoeobpasure mactepcrea LlaBepgaHa packpbiBaeTca n B pocnucy ¢apdpoposbix U3aenmm.
Pan komnosnumin, yKpawawuwux 6bonbwune 6aoaa-Tapenku (noarnasypHaa KobanbtoBas
pocnuck), 6panmcb XyA0KHUKOM U3 €ro }XMBOMMUCHbIX KOMNo3numMi. MepeHoca Ha papdopoBble
NOBEPXHOCTU OTAE/NbHbIE CHOXKETbl UAN UX GparmeHTbl — pebEHKA C OCIMKOM, TaHLOBLLMLLY,
My3blKaHTa, BCAAHWKA, Ny4YHUKa, LLlaBepasH BNMCbIBAaeT UX B KPYr Tapesiku, opraHn3yeT eé Kak
pamy ana xusonucu. CoxpaHaa TpaauLMOHHYt0 dopmy, Takoe 6040 He npepycmaTpuBaeT
YTUNUTAPHOTO MCMNOMb30BaHUA. ITO He CTONbKO OblTOBAas Mocypa, CKONbKO MpousBeseHue
[EKOPaTMBHOIO MCKYCCTBa, NpuvobpeTatoliee HEOXUOAHHYIO OPUTMHANbHOCTb U cBOeobpasue



OTTOrO, YTO POCMUCb BbINONHEHA HE BO BKYCE CTapblX YMUCTO AEKOPATUBHbLIX TPAAULMIMA
CM/IOWHOrO AEKOPA, @ HOCUT OTKPOBEHHO GUIYPaTMBHbBIN XapaKkTep.

TBopueckoMy co3HaHuto LLlaBepasHa He OblNM YyXKAbl COBPEMEHHbIE BblpasuTeNbHble
cpeAcTBa. B KMBOMUCHbIX HAaTHOPMOPTAX, OTHOCALLMXCA K MOCNEAHUM FOAAM KU3HU, XYL0MKHUK
OAET HOBbIM, OCTPOCOBPEMEHHbIM BAapWMaHT CTapbiXx TeM. TakKoBbl «HaTIOPMOPT C KAMAH4YOM»
(1973) n «HaTiopmopT ¢ KepamuKon» (1972). B puTMmnKe KOHTYpPOB, NepepesatoLLmnx Apyr Apyra,
B pacnpeaeneHunn Bcel LLBETOBOM SHEPrMN YyBCTBYETCA ACHAA KOHCTPYKTMBHOCTb. HO 1 3aech B
KOHTYpaXx M rpaHAx NpeamMeToB 3aMeTHA TATA K MUHTEHCUMBHOM AeKopaTUBHOCTM. OHa 4yBCTByeTCA
N B XapaKTepe CONOCTaBNeHMA Pa3pO3HEHHbIX OKPYrabiXx opm («HaTIOPMOPT C KAMAHYOM»), U B
pacnnacTaHHbIX CUAY3TAaX KepaMMYecKuMx npeameToB, B WX rpyboBator ocA3aemon nenke
(«HaTiopmopT ¢ Kepamukon»). Wx cneumduyeckas o0cobeHHOCTb — NEPBUYHOCTb U
CyBEPEHHOCTb LiBETA, AEKOPATUBHOIO Y30pa M PUTMA, KPENKOTO 1 NeBYYero 04HOBPEMEHHO.

Ha npotaxeHun 6onee natngecatm net umsa PybeHa Wcaakosuua LaseppaHa 6bino
CBA3aHO C pPa3BUTMEM apMSHCKOIO MCKyccTBa. [OBOPA «MMA», Mbl UMEEM B BMAY BCIO XKM3Hb
XYOOXHMKA B €4MHOM MOTOKE COBPEMEHHOro XyAOoXKecTBEHHOro npouecca B CoBeTcKom
ApmeHuun. OH 6bin O4HMM M3 NepBblX, KTO 0co3Han 6HoraTble BO3MOXKHOCTU AEKOPaTUBHO-
NPWUKNAAHOIO MCKYCCTBA KaK CaMOCTOATENbHOM GOPMbl MO3HAHWUA OKPY)KatoWero Mupa, OH
pewan B CBOEM TBOpYECTBE M TaKMe 33[a4yM, KOTOPble BbIXOAWMIWN 33 PAMKU AEKOPaTUBHO-
NPWUKNAAHOrO UCKYCCTBA.

Bce npoussegmeHuna  LlasepasaHa  OT/AMYAlOT  3axBaTbiBalOWAA  CTUAMCTMYECKaA
OTKPOBEHHOCTb M PACKOBAHHOCTb. TaKOM A3blK HEBO3MOXHO CKOHCTPYyMpoOBaTb. [1pocTo Haao
TaK AyMaTb M YyBCTBOBATb, KaK AymMan M YyBCTBOBA/ 3TOT MacTep. 3a KaXKyLWMmMCA CBOEBOINEM
€ro MaHepbl CTOMT pa3paboTaHHaA cuctema obpas3os. Ha NpOTAXKEHUN MHOTUX SIET HE MEHANCA
ero aBTOPCKMIM naean, 4to, 0AHAKO, HE MELIAN0 eMy OTK/IMKATbCA Ha NOBOPOTbl U U3MEHEHUA,
NPOUCXOAMBLLUME B COBPEMEHHOM AEKOPATUBHO-NPUKAALHOM MCKYCCTBE. ITO 0COBEHHO APKO
NPoOABUNOCL BO BpemA pPaboTbl B KepamMMYECKOM 3SKCNepuMMeHTaNbHOM MacTepCKor npu
NHcTuTyTe MckyccTB Akagemmm Hayk ApmaHckoit CCP, ogHMM M3 aKTUBHbIX OPraHU3aTopPoOB U
pyKkoBoautenem Kotopoi 6bin LLasepasaH.

Xy[OXHUK OCTaBanca BepeH cebe U CBOMM MPUCTPACTUAM Ha NPOTAXKEHUU BCEW XKU3IHWU.
Kasanocb, 4to ntoboe BneyatneHme ycBanmBaeTca UM B LBETEe, PUTMUYECKM U nNaacTnyecku. Ero
WHAMBMAYANbHbIN NPUHUMN OCBOEHWMA OKPYXKAloLWero NpoAsBaAncA Bcioay, rge oH npobosan
CBOE mactepctBo — Oyab TO XKMBOMWUCb, CKYNbMNTYpPHAA KepamuKa, 6bIToBaA MAM yHUKaNbHaA
nocyaa unu rpadmka. Takaa «aBTOHOMMA» TBOpYECTBa He Hbina camouenvto ana LasepasaHa.
OHa ecTecTBEHHO BbITEKA/1a U3 }KM3HEHHOTO ONbITa U BHYTPEHHEN NO3NLMUN XYA0XKHMKA.

OcmbicneHne Hacnegma npowsoro wno y LasepaaHa cnoxHbim nytém. Ona Hero — 31O
6bln1 Npouecc, OCHOBAHHbIA HEe Ha My3eMHOM CO3epLaHMK, a HA YETKOM Bblbope 06bEKTOB U3
MHOTMX, [OOCTOMHbIX OCBOEeHMA 06pa3uLoB HALMOHANbHOM KynbTypbl. OH CcTpemuaca B
COBpPEMEHHbIX GOpMax M Kpackax yTBepAMTb U yNpo4yuTb onpenenéHHbli, 6aM3knuin emy mup
obpa3oB. LaBepasH ynaBAMBan He CTONbKO KOMOPUT ylieAlen 3MoXM, CKONbKO €€ HeKui
YKU3HECNOCOOHbIN «OCTATOK», MNOAMELUaHHbIN K cerogHAwHemy ObiTUo. Ero TBOp4YecTBo
aKTMBHO Yy4acTBOBA/NIO M A0 CMX MOP y4YacTeyeT B pOPMUPOBAHMN HaLLEeM cpeapl, CO3AAET B HEN
onpenenéHHoe 3MOLMOHANIbHOE COCTOAHME WM HAcTpoeHue. Tak XyAOXHMK HanoOMWHaeT
CerogHAWHeMy YesI0BEKY O ero NPMYACTHOCTU K BecLLeHHOMY KyNbTypPHOMY Hacneauto.

Y 3TOro sHepruyHoro Yesnoseka 6bIN0 MHOIO TBOPYECKMX MAEN M NnaHOoB. o nocnegHero
OHA ero He noknganun 6ogpocTtb U Tpyaontobme. OH Bbln HEYTOMUM, HECMOTPA Ha TPYAHOCTH,
BbINAaBLUME HA €ro 40110, 0COOEHHO B KOHLLE KM3HW.

MusHentobusaa Hatypa PybeHa Wcaakosumua LaBepgAHa cnonHa Bblpa3uiacb B €ro
TBOpPYECTBE, KOTOPOE OTHbIHE NPUHAANEKUT YXKe UCTOPUM aPMAHCKOrO UCKYCCTBA.



B kepamuke LUaBepasHa peaku nnactuyeckne penbedbl. OHM MoOran Obl BbIrNAAETb
NPOMEKYTOYHbIM 3BEHOM MeEXAy €ro CKY/JbNTYpHON KepamuKon u Kusonucbto. Co3gaértca
BrneyaT/ieHMe, YTO MMEHHO 34eCb KpoeTcAa MpuyYMHa TOoro, Yto B TBOpYecTBe LllaBepasHa 3Ta
TPagUUMOHHAn ¢opma KepamMM4YecKoro WMCKYCcCTBa 3aHMMaeT CKpomMHoe mecTo. Ho Tem He
MeHee KaxAas W3 KepaMMYecKMX MAUT OCYLLECTBAANACL XYAOMHUKOM C MOHMMaHUeM
cneumduryeckmx 3agayd u 0cobeHHOoCTel TEXHONOrMUYECKMUX MPUEMOB.

Among Shaverdian’s ceramics, plastic reliefs are rare. They might be mistaken for an
intermediate phase between his ceramic sculptures and his canvases, and this, perhaps, is the
reason why the artist uses this traditional type of ceramics sparingly. Nevertheless, each
ceramic relief shows the understanding of specific aims and the mastery of techniques
pertaining to this aspect of ceramics.



9. Qurypku Ha ¢oHe mexopatuBHOU mnTsL: [InuTa. [Ipoba BuHa. 1967
JKenuiuna ¢ pe6éukom. 1962. leBymka ¢ wiozamu. 1962

Figurines against a decorative plate: Plate Tasting Wine;
Woman with a Child; Girl with Fruit.



B AByX Kepamuyeckux ourypkax («kOHowa ¢ Kapacom» n «BcafHWK») Mbl BCTpeYaemMca Co
CPaBHUTENBbHO PeaKoW ANA XyAOXKHMKa nepesayert HanpaKEHHoro aAsuxkeHuA. OHo He BypHo.
LLlaBepaAaH BbIOPan MOMEHT MATKOM, 1IacKatoWeN rnas rpauymm, KOTOpon HageneHol U «KOHowa ¢
Kapacom» n «BcagHUK» € TMOKMM NO3BOHOYHWKOM, COBHO CPOCLUMIMCA CO CBOMM KOHbKOM.
dopma nenutca cBoHOAHO, MHMA NPU BCEW CBOEM MNABHOCTM IKCMPECCMBHA M NOAYMHEHA
CTUIN30BAHHOMY MOTUBY.

Two small ceramic figurines, Youth with a Jar and Rider, capture the intensive motion — a
relatively infrequent occasion for Shaverdian. The movement is not spectacular: he chose the
moment of easy, soft grace for the youth, and his supple-backed rider seems to merge into one
with his horse. The form is moulded freely the smooth line is perfectly expressive of the stylized
motif.



IOHnoma c xapacom. 1966

Youth with a Jar




11. Bcamuuxk. 1965
Rider




12. BosspameHnue c BuHOTpasHuKa. 1971

Returning from a Vineyard



KWHTO — HenpemeHHbIN YYaCTHUK BCEX Y/IMYHbIX NPOUCLIECTBUM, CKAaHAANOB U CLUEH B
ctapom Tudnuce. JHEM OH TPyAUTCA B NOTe Nnua, N10BUT pbiby, TopryeT GpyKTammn 1 BCAKOWM
BCAYMHOMW, pPa3HOCA MX MO ABOpPam, a Beyepamu npefaétca secenbtd. KMHTO apTUCTUYHBI U
OCTPOYMHbI, HAUBHbI U XUTPbI, TOBKU U CTPOMHbI. LLIMpOKne ApKMe waposapbl — CBUAETENLCTBO
MX HE3aBUCMMOCTU U AO0XOAALEN [0 KOHCepBaTM3MA NPefaHHOCTU HAPOAHbIM TPaAULMAM.
CBoeobpa3HbIii  KOCTIOM He CKpPbIBAeT XMBOW NNACTUKU  ABUXKEHUW KMHTO, ocobon
XapPaKTePUCTUKM CUNYITa, MOXOAKM, }KECTOB, NCMOJHEHHbIX €CTECTBEHHOIO AOCTOUHCTBA.

B KMHTO, KOTOpPbLIX IennAa n pucosan LLlaBepasaH, «CBETUTCA» NPENEeCcTHbI loMop. B Kaxkaom
M3 HUX — CBOEro poAa MUKPOMMUP MPOBMHUMANBbHOIO 6biTa Tudauca, yweawero B 0b6nactb
BOCMOMMUHAHUN.

In old Tiflis, kintos were invariably found in the thick of every incident, scandal or a noisy
scene in the street. In the daytime a kinto works like a beaver, fishing or selling fruit and other
things from door to door, but in the evening he makes merry. The kintos are witty and artistic,
simple and cunning, well-proportioned and smart. Their bright baggy trousers testify to their
independent spirit and their stubborn loyalty to the folk tradition. The peculiar attire of the
kinto does not hide the structure of his movement, his characteristic silhouette, his gait and his
gestures full of inborn dignity.

The kintos drawn and modelled by Shaverdian are aglow with attractive humour. Each of
them is a microcosm of the provincial life in Tiflis which has become only a memory now.



e
13. Kwunro. 1968

Kinto Street Singer



MHorpa LUaBepasH 3aknoyaeT CBOM KOMMO3UUMM B KPYr, YCUAMBAA TeM CaMbIM WX
NIMPUYECKUI, My3blKa/ibHbIN 3n1eMeHT. OcobeHHOo 3To oulyulaeTca B «Tpanesey, rae oYepTaHus
duryp, HaKNOHbI roN10B, NAaBHbIe M3rMbbl PyK NEepcoHa*kelh — BCE MOAYMHEHO KPYr/ion pame
OEKopaTMBHOIo HacTeHHoro 6atoaa.

Cpeaun nepcoHarken, y4yacTBYHOLWMX B 3TOM pUTyasne, Mbl BCTPEYaem MOYTU BCEX FEpOoEB,
NPOCNABAEHHbIX WAM OCMEAHHbIX B CTapWHHbIX ObITOBbIX Nbecax. [leped HamMu TOT Ke
UTEMNCKUIA, HATYPa/IbHO-AOMALUHMIA TeaTp, TONbKO KUBOMUCHbIA UK TIMHAHBIN, C TON }Ke, 4TO
B TeaTpe, BHYTPEHHEN HACTPOEHHOCTbIO M OCTPOI BHELUHEW BblPa3nUTeIbHOCTbIO.

Sometimes Shaverdian encloses his compositions in a circle, underlining in this way their
lyrical and musical qualities. This is particularly true of The Meal where the arrangement of the
figures, even to the inclination of the head and the graceful curve of the arm, is entirely
subordinated to the round shape of the ornamental wall-plate.

Partaking of this repast we see nearly every character, glorified or ridiculed in the once
popular comedies of everyday life. It is the same authentic theatre of home life, save that it is
painted or modelled in clay, yet it has the unmistakeable atmosphere and the outward
expressiveness of the theatre.



14. Tpamnesa. birromo. 1969
Dish The Meal



B paBHOBecMM KOMMNO3MLMI CNONHA NPOABAAETCA LWIABEPAAHOBCKAA YyTKOCTb K
AEeKopaTUBHbIM NpeysennyeHnam. C UX NOMOLLblO NepesaéTtca eweé ofHa YyepTa BOCTOYHOMO
TemnepameHTa U elweé oAMH, CTONb NMpuUBAeKaTebHbIA ANa aBTopa, ObITylOWMIA No ceit AeHb
N3BEYHbIN acMeKT BOCTOYHOM KM3HM — BOMJIOLWLEHHAA B 06pa3ax MCKYCCTBA MKarKaa CYACTbA U
KpacoTbl.

LLlaBepaAH A0NTO COBMELLAN B CBOEM TBOpPYECTBE M306pa3MTENbHOE MUCKYCCTBO U MY3bIKY.
Kpome BpOXKAEHHOrO My3blKa/ibHOTrO Aapa, HEMay PO/b B 3TOM NPUCTPACTMM Cbirpana cama
¥U3Hb Tudnuca, rae K Mysblke M TaHLY OTHOCUMAWUCL CEPbE3HO, KaK K BbICOKMM WMCKYCCTBaM.
M3n0bneHHaa XyO0KHMKOM TeMa TaHUA@ M My3blKM COMPOBOXKAaNa €ro BCH XWU3Hb. Awyr —
MOST U My3blKaHT — BECb BO BNACTM NO3TUYECKOTO BAOXHOBEHMUS.

Shaverdian’s balanced compositions reveal his extraordinary sensitivity to the decorative.
This device is used to convey yet another feature of the Oriental temperament, and another
aspect of the Oriental life, so dear to the artist’s heart — the longing for beauty and happiness
embodied in artistic images.

For a long time Shaverdian worked equally hard at the fine arts and the music. Apart from
the inborn talent for music, his musical studies were much encouraged by the whole tenor of
life in Tiflis where dance and music were regarded as higher forms of art.

The favourite themes of dance and music run throughout Shaverdian’s art. The ashug (poet
and singer in the Caucasus) is pouring out his poetic inspiration.



15. Tloat. 1973

Poet



Hu oanH 13 TaHUOPOB M My3blkaHTOB LLlaBepasHa He yablbaeTcA: OHM COCPEeAOTOYEHHDI U
cTporu.

Hazys WEKKM, U3BNEKAIOT NPOH3UTEIbHbIE MENOANN 3YPHAUM, NeYasibHble MOTUBbI BbIBOAUT
AYyAOYK, OTOMBALOT APOCTHbIE pUTMbl ByOHbI M BapabaHbl...

XYOOXHUK TOHKO Yy/naB/AMBaeT 3MOUMOHA/bHYIO cpedy, B KOTOpoM npebbiBatoT 3Tn
Kepamuyeckne AysTbl U TPMO, LENMKOM ylweglume B MUP My3blKU: GUrypbl My3blKaHTOB M
TaHUYOLWMX 3aCTbl/IN, CNOBHO 3a4apOBaHHbIE U BbIK/IKOYEHHbIE MPOTAXKHO-TATYYMMM 3BYKaMM 13
O6yaHUYHbIX 3a60T. Karkgaa M3 noAobHbIX CKYAbNTYPHbIX W KMBOMWUCHBIX MWHUATIOP
cBoeobpasHo yTBepPKAAET CTabUNbHOCTb PUTMUKM BOCTOUHOM KMU3HW, TPYAA U JOCyra.

Shaverdian’s dancers and players do not smile, they are serious and thoughtful.

Puffing out their cheeks, the zurna-players pipe a shrill tune, the duduk sings out a plaintive
melody, the drums and tambourines are rolling in rhythmic frenzy.

The artist captures the exact atmosphere in which these ceramic duets and trios exist,
completely absorbed in music — the musicians and dancer froze, spell-bound, released from
everyday cares by the slow, long-drawn out sounds. Each of these sculptured or painted
miniatures asserts, in its own way, the steady rhythm of the Oriental life, work and leisure.
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Making Music




«Tamawa» — 3TO YHWKaNbHOE 3penuuie, ceHcaums TUGANCCKon ynuubl. MNpeacraBneHns
ManeHbKMX BpogAauYnx rpynn akpobaToB M KaHATOXOALEB pPa3BOPaYMBaOTCA 34€eCb OObIYHO
NPAMO Ha NaoWaaAX, BO ABOPaxX AOMOB, cobupasn Haposa 13 6an3nexKalumx KBapTaaos.

LLlaBepgAaH TporaTenbHO paccKasbiBaeT 06 3TOM B KOMMO3MUMKM «Tamalua», XOTA MHOTOE,
KOHEYHO, OCTAaéTcA 3a npeaenamu MAACTUYECKOro BOMIOWEHUA. B CNOXKHOCTM aKTUBHOrO
CUNY3Ta, B HAAEXHOM YCTOMYMBOCTM KOMMO3NULMKN, BO BCEM €€ NNACTUYECKON HanpaXKEHHOCTU
Mbl YMTAaeM BOCXMLUEHME XYAOMKHMKA WCKYCCTBOM BECE/bIX UMPKayelr, BbIXoaueB w3
ApmapoyHoro 6anaraHa. Kaxpgasa ¢urypka 3abaBHO-rpaumosHa. B cmewHo Topyawmx BBepx
HOXKaX, B BbIMy4YEHHbIX rNa3ax CKBO3MT NErkaa ynbibka ux cosgaTens, Bbi3BaHHaA rpybosaTbim
HAapPOAHbIM LIYTOBCTBOM.

Tamasha is an original show, the wonder of Tiflis streets. Little groups of acrobats and
tightrope walkers used to give performances right in the city square or in a courtyard, and the
spectators would gather from all nearby houses.

Shaverdian makes this into a moving story in his composition, Tamasha, although many
things are naturally left out, being beyond the plastic expression. The complex active silhouette,
the reliable stability of the composition and all its plastic vibrancy tell us that the artist
genuinely admires the skill and art of the merry clowns. Each little figure is funny, yet graceful,
the tiny legs sticking up and the goggle-eyed faces reflect the indulgent smile of their creator at
the coarse buffoonery of the popular taste.



Tamama. Axpo6arsr. 1975

17.

Acrobats



XapaKTtep AeKopaTMBHOM KepamuKku LLlaBepasHa BO MHOrom onpeaenéH cneunduKkoin ero
naacTuyeckoro mbiwneHuns. CopeprkatenbHan gepopmauma ero nNAacTUKM Bcerga ysHaBaema.
Ero ¢urypku obpasytoT cBoeobpasHoe KyKonbHoe obuiectBo. CobpaHHble BMECTE, OHU MO
6bl CO34aTb NO-CBOEMY YHUKA/IbHbIN KepaMUYeCcKuii Teatp.

Hn oaHa 13 AEKOPaTMBHbIX CKYAbNTYP HE CIMBAETCA C MHTEPLEPOM U HE TEPAETCA B HEM,
BCE OHW «OBLWMUTENBHBI» U KLYMIUBbIY.

XoTa Kaxpaan us GUrypoK AoCTaTOYHO ACHO «BbICKA3bIBAETCA» B OAMHOYKY, MHTEPECHbI UX
rpynnbl, OTKPOBEHHO TeaTpa/M30BaHHble, 4YpPe3BblYalHO CBOeobpasHble MO XapakTepy
NNACTUKK, pacnofiaralowme K KUMBOMY OOLLEHUIO C HUMMU 3pUTENA U B KWIOW, M B
obuiecTBeHHOM cpese.

Shaverdian’s plastic imagery determines the character of his ornamental ceramic pieces,
and he has a distinctly recognizable style. Brought together, his figurines would make a unique
ceramic theatre.

The decorative sculptures never blend into the interior, never get lost in it — they are
“communicative” and “noisy”. Although each figure is sufficiently expressive by itself, they are
especially interesting in groups, frankly theatrical and very original. Whether on view in a home
or on public premises, they unfailingly attract viewers’ attention.



18. Kyxsr. 1963
Dolls




19. [lexoparuBHas rpymnna. [leBynrka ¢ KyBmuHOM. 1962
JeByurka ¢ BuHOrpazom. 1965. [leBymka c 6yoHOM. 1962

Decorative group: Girl with a Jug; Girl with Grapes; Girl with a Tambourine




20. HexoparuBHas rpymnna. ;Kermuna ¢ KyBmmHOM. 1965
ITnopopoxue. 1974. JleBymka ¢ mrumamu. 1972

Decorative group: Woman with a Jug; Fertility; Girls with Birds




21. Apwmsnka c nogHocoM. 1973. Apwmsanka c 6yoHOM. 1967

Armenian Woman with a Tray. Armenian Woman with a Tambourine




22. Kawmanua. 1972. Apmsanka c gersmu. 1970

Kiamancha-player. Armenian Woman with Children




CBoeobpasme 6biTa cTaporo Tudpanca 6110 6bl NPeAcTaBNEHO HE MONHOCTbIO B TBOPYECTBE
LLlaBepgAaHa, ecnn 6bl He Cepusi MHOTOYMCAEHHbIX CKYAbNTYP WM YKMBOMUCHLIX MUHMATIOP Ha
Temy «Cembsa». KaxKabii NepcoHax 34ecb — O/INLETBOPEHNE NMPOYHOCTU M BaarononyyYmns Toro
6biTa, KOTOPLIN WMHOrAA CTO/b NPEe3pUTeNbHO HA3biBAETCA «MNPOBUHLUMANbHbIMY». LlaBepasH
OT/INYHO BWUAMUT BCHO OrPAHMYEHHOCTb MPOBUHLMANBHON WU3HM M BCIHO WANO30PHOCTL €é
YCTOMYMBOCTU. TEM HE MeHee, OH CMMMATU3MPYET CBOUM repoAaM: BYyAHUYHBIA XO4, Belein oH
OXUBNAET APYKENOOHbIM FOMOPOM.

Xy[0XHUK cobupaeT 4neHoB OBLWMPHbIX CEMEMHbIX KNAaHOB, PAacCTaBAAET, PACCaXKUBAET UX,
CNOBHO BOCCO343ET TOPXKECTBEHHYIO M CTAPUHHYIO LLEPEMOHUIO NMO3UPOBAHUA ONA CEMENHbIX
doTorpadpuin. Ona 3TOM UEPEMOHUM KEHLLMHbl HaAeBanM KOrga-To Aydwune Hapaabl wm
yKpaweHuA: nosAca, oKepenbA, OpacneTtbl, NOABECKM U KoOnbua. HHble AEBYWKN C
NOTYN/IEHHbIMW B30PaMM, YyTb }KEMAHACb, 30 BCEX CMU/ M306parkanu CTblAANMBOCTb U PobBOCTDb.
HanpsAXEHHYI0 3aCTbINIOCTb OXKUBNANN CBET/IbIE INYNKM AETEN.

The picture of life in old Tiflis presented by Shaverdian would not be complete without a
large series of sculptures and pictorial miniatures dealing with the family life. Here the
characters personify the solidity and well-being of a way of life which sometimes is scornfully
branded “provincial”. Shaverdian understands the limited scope of the provincial life, he knows
that this solidity is illusory. Yet he has a liking for his characters, and everyday routine is
brightened up with his friendly humour.

The artist gathers together a vast family clan, standing and sitting the people as if they
were posing for a family photograph. In olden days, on such an occasion women used to put on
their finest clothes and best ornaments — belts, bracelets, necklaces, pendants, and rings.
Young girls with downcast eyes did their best to look modest and bashful. Bright faces of the
children somewhat relieved the general stiff immobility.



23. Cewmss. 1969
The Family




24. Jletu u ntutpl. 1973

Children and Birds



25. Marepusnctso. 1971

Maternity



26. Apwmsanka c gersmu. 1970

Armenian Woman and her Children



27. Monopoe suno. Kommosuiusa. 1973

Composition New Wine




Fish-seller
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28.




29. Csagebnas rpynma. 1975

Wedding group



MHOroYMcneHHble KyBLWWHbI U COCYyAbl XYAOMHMKA HeoOblYHbl TEM, YTO HanoOMMHaloT
cKopee GpUrypHyto nnacTmky. HeTt Huyero npusbldHee ana LlaBepgaHa, yem cnenuTb Basy Ana
LUBETOB TaK, YTO OHa B MTOre npeacTtaBuT cobon ¢urypy AesylwKkn mam ntuuy PeHukc. Tak
NOSBAAOTCA TOPXKECTBEHHO «MO3UPYHOLWME» KYBLUIMHbI, BECENbIEY Ba3bl C XPYMNKOM NAAaCTUKOM
*KEHCKoro Tena. Ho HeBbIpaXKEHHOCTb YTUAUTAPHOM PYHKLUM HE MeLlaeT MCNOb30BaTb BELLU
no Mx NPAMOMY Ha3HayeHWto. ITO AUWb YCUAMBAET MeTadOpPUYHOCTb U CUMBOIMYECKOE
3By4YaHMe 06pa3HO OCHOBbI AEKOPATUBHOM BELM.

The peculiarity of Shaverdian’s many pitchers and other vessels is that they look rather like
figurines. For him, nothing is more customary than to model a flower vase in the shape of a girl,
or a phoenix bird. Yet despite their ornamental value, these vessels can always be used to hold
flowers, or water, or whatever else they are designed to hold.



30. Qenmuxc (co cBucrybkoit). 1970

Phoenix



bap6aie. [lexopatusHslii cocyz. 1972. @naxon. 1968

31.

Decorative vessel. Bottle



32. Cewmpsa. Kysmusn. 1973. Manenskuit aramas. 1973

Pitcher 7he Family. Small salt-cellar



33. T'ocrenmpuumctso. 1975

Hospitality



34. Kepu Topoc. 1970. bBuprosossrii kysurus. 1970

Vessel Kery Toros. Pitcher in turquoise blue




MnacTuyeckas TpaKTOBKa MNOACBEYHWMKOB, Co34aHHbIXx LlaBepasHom, onpegeneHa
MOTMBOM, C KOTOPbIM C/AUT KOHKPETHbIA XyA0XecTBeHHbI 06pa3. CembA M MaTEPUHCTBO —
OAlHa M3 CaMbIX APEBHMX TEM MCKyccTBa. XYAOXKHWK MepenosiHeH TaKoro poaa Temamu. B
OAHHOM pelleHMU ecTb NYyOOKO CMMBOJIMYECKAn acCoLMaTMBHOCTb: CEMbA, CMNNOYEHHAA U
eguHaA, — OAWH MMp, TAe UapAT ACHOCTb, CBeT, A06po, cnocobHoe pacceATb MpakK, 310 U
TpeBsory.

Karkpaa 3 ¢urypok nponosKaeT OCTaBaTbCA OPUIMHANBHOM, Kaxpaas obnagaeTt cBoOew
HENOBTOPUMOW XapaKTEPUCTUKOM, HO B MX B3aMMOAEMNCTBUM MOABAAIOTCA YNOPAA0YEHHOCTD,
CUMMETPUA U CTPOMHAA pPUTMMKA, NPOAMKTOBAHHbIE QYHKUMOHANBHBIM HA3HAYEHUEM
NNACTUYECKM eaMHbBIX KOMNO3ULMNA.

The plastic treatment of his candlesticks is determined by their motif, which is associated
with a definite artistic image. The family and motherhood are among the oldest subjects of art.
Such themes abound in the artist’'s work. In the present instance, they have symbolic
undertones: the united family is one world of simplicity, light and goodness which can dispel
darkness, evil and anxiety.

Every little figure remains individual and inimitable, but their interaction brings out the
regularity, symmetry and rhythmic pattern of the whole as required by its functional purpose.



35. Cewmbsa. Ilogceeunuxk. 1973
Candlestick The Family




36. ITomcBeunux. 1971
Candlestick




37. Apmarasn. Baza. 1970

Vase



Muneonucb LlaBepaAHa, TaK e Kak M NNacTUMKY, OTAMYAeT TOHKOe YyTbé AepeBeHCKOro
6biTa. dnm3oapbl, KOTOopble OH M306parkaeT, YyTb NPUMNOAHATbI HAg peanbHOCTblo. HO OHM
[OCTYMHbI peanbHOMy 06bAcCHeHMIo. «Pacckasbl» XyAoXHMKa 06pasHbl U COYHbl. OHM
NPOHUKHYTbl HEMHOTO HEYKIOXUM, rpyboBaTbiM KPECTbAHCKUM FOMOPOM.

BO BCEM CKBO3WT NErKas UPOHUA HaL «KMAUANNEN» CENIbCKOMN XU3HU. HO CKBO3b HEE Mbl
OlLyLWaeM U PafoCTHbIN OTKAMK Ha 3TOT YKAaA, Ha ero NpumMmeTbl U NPUBbLIYKK, 2 MOPON Aaxe
npu3bliB (HO 6€3 HaznaaHMA) — cbepeyb 3TOT ObIT B €ro eCTeCTBEHHOCTU M KpacoTe.

JTIoAbl U KapTWHbI, BbiNOAHEHHble LllaBepasHom BO Bpema noes3gok no ApmeHuu,
06N1apatoT  CBEXKECTbIO HenocpeacTBeHHOro HabawaeHuna. CloXKeTbl MHOMMX U3 HUX
cneunduryHbl. Ho cpeam npuBbIYHbIX AnA LLlaBepasHa »KaHPOBbIX KOMMNO3ULMIA, BCTPEYAOTCA U
YUCTble Nen3arku.

Shaverdian’s paintings, like his sculpted work, reflect the author’s keen perception of the
village life. The depicted episodes are slightly larger than life, but they have recognizable roots
in the reality. The artist’s “stories” are vivid and picturesque, tinged with peasant humour,
earthy and unpolished.

There is a hint of irony at the idyll of the village life. But under the film of irony we feel a
joyous response to this way of life, with its customs and traditions, sometimes even an appeal
to preserve this way of life in its natural beauty.

The sketches and paintings done during his trips across Armenia have a fresh immediacy of
observation. Many of them treat of specific subject matter. But among the customary genre
compositions we may see some “pure” landscapes.



38. B [Ipumne. 1968
At Dvin




39. VY menpuuisl. 1962
By the Mill



40. B bropaxkane. 1973

At Biurakan



41. Manpyuk c ocaukamMu. 1972

Boy with Donkeys
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To the Town




NayT, 6eryT, ceMeHAT HapAaHble OC/IMKU C KOIOKO/AbYMKAMM Ha wWwee. He oTCTaloT OT HUX
60MKMe MaNbUYULLKM U AEPEBEHCKUE AEBYLLUKM, pa3oaeBLUMec Ha 6asap, Kak Ha NpasgHuK.

B ryctom, BA3KOM MasKe, B 3aMeA/IEHHbIX PUTMax KOMMO3MUMIA €eCTb HeKas
pa3smMepeHHOCTb, KOTOpasa EeCTEeCTBEHHO MEpPEeKANKaeTca C 0b6CTOATENbHOCTbIO AepeBEHCKOM
NoBCeAHEBHOCTU, C €€ CAEPKAHHOM ANHAMUKON.

B »kuMBONMUCHbIX Komno3suuuax LLaBepasHa pelncteve 4Yawe pa3BopaynmBaeTca Ha ¢oHe
CeNbCKOr0 MAM TOPOACKOro nensaka. 34ecb OTKPbIBAETCA WMHTEpPecHas BO3MOXHOCTb ANA
CpPaBHEHWUA TPAKTOBKM OAHOM KOMNO3ULUMN C APYTron.

durypbl KaxyTca HeoTaennmbiMKn oT poHa. Ho Koraa LaBepanaH A3ET UM BTOPYIO KU3Hb —
nnacTnyeckyto, GuUrypkm npmobpeTatoT CamMocToATeNbHOCTb. He cHuMaa 060bweEHHOCTU dopm,
OH genaeT Ux NnaBHee, cobpaHHee, yrnybaaeT xapakTEPUCTUKN NEPCOHANKEN.

Smart donkeys with tinkling bells on their necks walk, run or move forward in a mincing
gait. They are followed by lively boys and village girls dressed up for the market day as if for
some festival.

The thick, sticky brushstroke, the slowed-down pattern of the composition have something
in common with the unhurried regularity and reliability of the village life.

In Shaverdian’s pictorial compositions the action takes place against a village landscape or
a townscape. Here we have an opportunity to compare the treatment of different
compositions. In the painting, the figures seem to be inseparable from the background. But
when Shaverdian endows them with three-dimensional existence they become self-sufficient.
Retaining the same generalized form, they acquire a new fluidity and compactness, becoming
more thoroughly themselves.



43. Ilpopasern dpykros. 1968

Fruit-seller



Moyt BCe ClOXKeTbl M MOTMBbLI, KOoTopbiM LlaBepgAaH OTAAET nNpeanoyTeHUE, Nerko
rpynnupytoTca B LMKAbL. Y HU OAWMH U3 HUX He 0b6xoaunTca 6e3 cambix NHOOUMBIX XY[0KHUKOM
nepcoHaxken — aesywek. OHW BOB/IEYEHbI BO BCE CHOXKETHbIE AENCTBUA.

[eByLWwKN npaayT, cobupatoT yporkan, cnewaT Ha 6a3ap, TaHUyT 1 notoT. OHM nepexoaAT
N3 KOMNO3ULMM B KOMMO3ULMIO, HO MPU 3TOM Mbl HE HAWAEM ABYX OAMHAKOBbLIX GUTYPOK. MUX
U@, MOJIOMHO-benble AW cmyrible ¢ NoABeAEHHBIMWU TNa3aMM, KayKeTcA, 3aragouHbl M
6ecCTpacTHbI, HAMPAXKEHHO CNOKOMHbI, IYKaBbl U 3aCTEHYMBSI... FOHble KpacaBuLbl MO3BAKUBAIOT
YKPaLWeHUAMM, LWEronAoT HapAAHbIMM  KOCTIOMaMW, OTHIOAb HE CKPbIBAOWMMKU  UX
NAACTUYHOCTb M rpauumio. Hac NNeHAT KpacoyHble M HeXKHble COYeTaHMA MX Hapsaaos,
NNIABHOCTb M FTAPMOHMSA UX ABUKEHWUIN, CTPOMHOCTb U MPONOPLUM UX TEN.

Nearly all Shaverdian’s favourite themes and motifs can be easily grouped into series. And
every series features the artist’s most popular subject, the girls. Girls are present everywhere,
they spin, gather in the harvest, hurry to the market-place, sing and dance. They wander from
composition to composition, yet no two girls are alike. Their faces, milky-white or dark-
complexioned, with their eyes made up, look mysterious or impassive, relaxed, arch or bashful.
The young beauties jingle their ornaments, show off their smart gowns, and we admire their
colourful and elegant attire, their smooth and graceful movements, their slim and well-
proportioned bodies.
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45. Myssika. 1971
Making Music




46. Amrrapak. 1968

Ashtaraq



C NOMOLLBIO JIOKANIbHOTO LBETA U TAXKENOBATOr0O Ma3Ka BOCCO3LAETCA NIETHUN apMAHCKUIA
nen3ark: packanéHHaa 3eMAA, 3a/UTas FopPsAYMM CONHEYHbIM CBETOM, KOTOPOMY He yAaéTcs
NpPeosoNeTb MOYTU OCA3AEMYIO, CTYLLEHHYIO NPOXAAAY B TEHU PAaCKUAUCTLIX AepeBbeB. CONHLUE,
ropbl, He60, TEHWN C CUbHBbIMUK pedekcammn, NepeTekaHe LUBETOB, Yepes0BaHNE NNaHOB — BCE
nNpobyKaaeT MHTepec XyAOXHMKa K naeHapy. LasepgAaH Gepé€Tt aetanb, YacTHOCTb U C eé
NOMOLLbIO MNepesaéT TULWMHY CEeNbCKOM yAuLbl, U3pefKa Hapylwaemyt BOMAAMM OCNOB,
OXMBAEHWE Y Me/IbHULL, NOCNENONYAEHHbIN OTAbIX B TEHW.

Jetann npasamebl, NpeaMeTbl YETKO OYepYeHbl, HO OTCYTCTBME OMUCATENbHOCTM NPUOAET
KOHKPETHbIM MOTMBam 060OWEHHbIN cMbIcA. 34ecb Mbl BHOBb CTa/IKMBaemca C ABHOM
NPOAYMAHHOCTbIO KOMMNO3MUWUN, C €€ NOAYEPKHYTON pPUTMUYECKON W  OEKOPATUBHOM
XapaKTepPUCTUKOM.

MpoTnBONOCTaBAAA FOPMU3OHTA/IM TEPPaACOOOPaA3HbIX KPbI BEPTUKANAM BOH3AIOLWMXCA B
Hebo TOMoNel, He cMArYaa yrnoB WM Kak Obl rPaHA MaCCbl, XYAOMHWK HaxoaWuT, CTPOUT
KOHCTPYKTUBHO-YETKME NOCTPOEHMA. Kpackn He pe3KM, XOTA OHU U POXKAEHbI OCNENUTENbHbBIM
conHuem. CuHTe3 popmbl 1 LBeTa npecieayeT o4HY LeNb: NpuaaTb M306parKeHNIo OTKPOBEHHO
0006 LWEHHDbIN XapaKTep U eKOpaTUBHOE 3BY4YaHUe.

The local colour and heavy brushstrokes help to re-create the Armenian landscape in
summer — the scorching earth floodlit with the hot brilliance of the sun which cannot affect
the almost tangible, condensed coolness in the shade of tall branchy trees. The sun, the
mountains, the sky, the shade alive with reflections, the gradual change of colours, the
alternating levels of vision — all this combines to arouse Shaverdian’s interest in plein-air
painting. For him, one little detail is enough to portray the quiet of the village street, shattered
from time to time by loud braying of the donkeys, the burst of activity by the windmill, the
afternoon rest in the shade.

The details are true to life, the objects have sharp outlines, but the painting is not
descriptive, and therefore concrete motifs take on a generalized meaning. Here again, the
composition is obviously deliberate, with the emphasis on its rhythmic and decorative pattern.

Juxtaposing the horizontal plane of terrace-like roofs and the verticals of poplars storming
the sky, emphasizing the angles and angular masses, the artist achieved a well-defined
structural arrangement. The colours, although born by a blinding sun, are not harsh. The
synthesis of colour and form is subordinated to one aim, to render the painting both
generalized and decorative.



47. AxasHazgzop. 1968

Agavnadzor



bropakan. 1973

48

Biurakan



49. B pmepesne. 1971

In the Country



B »nBONUCHbIX MMHUaTIOpax «B caay» 1 «OceHb» Mbl CTaIKUBAEMCA C HEXapaKTEPHbIM A/1A
LLaBepasaHa gMHaMUYECKMM paBHOBecMeMm. 34eCb TeMnepaMeHTHas MaHepa nucbma bepér
BEPX HaZ CBOMCTBEHHOW XYAOMHWKY XMBOMUCHOM AUCUMNANHOM. LiBeT B 3TuXx AByx paborax,
bonee yem B Apyrux, urpaet OTKPOBEHHO AEKOPaTUBHYIO pPosib. OH OpraHu3yeT MAOCKOCTb,
nogYnHAA eé onpeaeNEéHHOMY PUTMUYECKOMY Hayany. ByMHaa KpPaco4YHOCTb 34eCb C TPYAOM
nogunHaetca popme. MNMPOCTPaHCTBO TPAKTYETCA NAOCKOCTHO. PUrypbl NOYTU AnLWEHbl 06BEMA.
Mx KecTbl HanonHeHbl BONIHOOOPA3HOW AMHAMMKOW, OHU JIMKYKOWM M MNOPbLIBUCTbI. BOKpyr
NOJNbIXaloT BWHHO-KPACHble, 30/I0TUCTO-KENTble, NINNOBblEe, 3eNEHble KPaCKu, OHU COo34aloT
BrneyvatiieHMe Heobbl4aMHO 3K30TUUYECKOTO MMpPaA, NPEKPACHONO, KaK BOCTOYHAA CKa3kKa.

The oil miniatures, In the Garden and Autumn display the dynamic balance very rare with
Shaverdian. Here his artistic temperament triumphs over his usual restrained manner. In these
two canvases, more than in others, the colour is frankly decorative, arranging the flat surface in
accordance with a certain rhythmic principle. The figures are nearly flat, their gestures exultant
and impetuous, with wave-like dynamic force. They are surrounded with a riot of wine-red,
golden-yellow, lilac and green colours, blending into a highly exotic world which is as beautiful
as an Oriental fairy-tale.



50. Bcagy. 1974

In the Garden
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52. Hapruie. 1975

Smoking a Narghile



B cBOEM oOTHOWeEHUM K ObiToBOMY cioxkeTy LllaBepasaH oOTCTynaeT oOT K/acCUMYeCcKow
TPAKTOBKM 3TOr0 KaHpa. XYAOXHUK oOueHuBaeT ero no-ceoemy. OH oTXoguT OT
NoBECTBOBATE/IbHOCTM, OT OMNUCAHWUA OTAENbHOIO C/Ay4Yas U CO34AET XyAO0XEeCTBEHHbIN 0bpas
OAHOro MoTUBa.

LLlaBepasiHOBCKME «4aenutus» — CcobObITUS He COBCEM CeMeWHble U ByaHMYHble. ITO,
CKOpee, TOPXKECTBEHHbIE LLePeMOHMN FOPOACKOro bbiTa.

JekopatmBHble 3PPeKTbl U KONOPUCTUYECKME 3a0CTPEHNA, CBOEODOPA3HbIMA CNAAB NNPUKM,
FOMOPa U UPOHUM — BOT OCOBEHHOCTN 06PA3HO-CTUANCTUYECKOI MHTOHALNM XYA0XKHUKA.

Ocobyto Bblpa3uTenbHoCcTb LaBepaAH w3BNEKAeT M3 NAOCKOCTHO-MPOCTPAHCTBEHHbIX
COMOCTaB/IEHUM B CBOWMX YKMBOMMUCHbIX KOMNO3ULMAX. MpeameTbl annJIMKALUOHHO 3anO/IHAOT
uBonucHoe none. Ho Npu 3sTOM OHW He BOCMPUHUMAIOTCA B OTPbIBE OT €ro NPOoCTPaHCTBEHHOWN
CTPYKTYpbl. flpycHaa KOMMNOHOBKAa HaTiOpmopTa «YalixaHa» HanoMUHaeT HauBHble BbIBECKU
TUDNUCCKUX TPAKTUPOB M YalHbIX. «HanxaHa» No-APMapoOYHOMY HapsagHa. 34ecb ecTb BCE, YTO
BXOAUT B HEMpeMeHHbI COCTaB eé MHTepbepa: bnectawmin camoBap, NOAHOCHI, YaWHUKMW...
«Yaenutuar», Kak Kepamumyeckue, Tak U KMBOMUCHbIE, NOJIHbI TENAOrO toMmopa Aobpoaywims,
PafOCTHOrO OLLYLLEHMA YIOTa...

In the genre painting Shaverdian does not follow the classical canons. He departs from
describing an individual incident, and creates the artistic image of a single motif.

His ‘tea-drinking” pieces are not quite everyday family affairs, they are rather ceremonial
occasions in the urban life.

Decorative effects, colouristic nuances and a peculiar fusion of the lyrical, the humorous
and the ironic are the qualities prominent in his imagery and style.

The contrast of the plane and spatial arrangement in Shaverdian’s compositions is
particularly expressive. Objects fill the canvas like an appliqué work, yet somehow they manage
to retain their spatial structure. The tiered grouping in his still life Tea-house is reminiscent of
old-time signboards of Tiflis taverns and tea-shops. The Tea-house is vividly ornamental, there
is nothing missing from the setting of its interior: the shining samovar, tea-trays and tea-pots
are all there. The “tea-drinking” pieces, both pictorial and ceramic, radiate warm humour,
benevolence and a feeling of happy comfort.



53. Yaemutue. 1975

Drinking Tea
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55. Yaemwutue. 1972

Drinking Tea



EcTecTBeH MHTepec XyAOXKHMKa K XWAOMY WHTepbepy. LLlaBepasaH He mor o60iTn ero B
CBOEM TBOpYecTBe. Beab xuauwe, Xunbé — 370 6bIT, TEN0, NAOTb BPEMEHWU, XapaKTep
NOKONEHWUI, YXOAALUNX KOPHAMMU B rNybb CTONETUIA.

LLlaBepaAH He NPOCTO BOCCO343ET MPOBUHLMIO — OH CTPOUT €€ XyAOXKECTBEHHbIN 0bpas.
3TO »KMBOMUCHBIA «PACCKas3», a BepHee, «NOKa3» bBoraTbix U APKUX BneyataeHuin. M1 notomy
6bITOBblE AeTaNu He BbIMNALAT PALMOHANBbHBIM NPeaAMETHbIM 3aNoJHEHUEM KOMMO3ULMIA NN
NPUBbIYHBbIMM  aTPMBYTaMM MPOBUMHUMANBHOM KU3HU, OTCAYKMBLIMMKW CBOE. [la, Bewm
apXanyHbl, HO OHW — 3pMMble 31EMEHTbI, C/IBALOLLMECA B eAUHbIN 06pa3 BpeMeHw, ylueaLwero
6e3B03BpaTHO.

3aneyaTnéHHble XyAOXKHUKOM WMHTEepbepbl — OTPaXKEHME BMOJHE KOHKPETHbIX OOBHEKTOB.
Ho oHu Kak Bbl nepeycTpoeHbl B BOOOpaXKeHMM XyA0KHMKa. Bewm npebbiBatoT B MHTEPbEPE KaK
O4yLWeBNEHHAA ero 4acTb. ECTb KakaA-TO HaMBHaA TOPMKECTBEHHOCTb B CTAaTUMYHOCTM NO3
obutatenert MHTEpPbLEpPOB, B YMHHOM MOPAAKE, B AEMOHCTPATUBHOM «MNOYTUTENbHOCTUY, B
n3obpaxeHnn NnpegMeToB 1 B PACM/IIOLWEHHOCTU NepcneKTnabl (UTobbl BCE 6b110 BUAHO!).

The artist’s interest in the interior of the house is natural, since the interior features
importantly in his work. For the home and house are the life, the warmth and the body of time,
the imprint of generations rooted in the depth of the centuries.

Shaverdian does more than just re-creates the provincial life, he brings out its artistic
image. It is a pictorial description, or rather demonstration of rich and bright impressions.
Therefore the everyday details do not feel like a rationalized filling-in of a composition, nor like
customary attributes of the provincial life which have long gone out of use. Yes, these things
are old-fashioned, but they are the visible elements which blend into the image of the time
irretrievably lost.

The interiors portrayed by Shaverdian reflect real objects, but they are transformed by the
artist’s imagination. The objects live in the interior. There is a naive solemnity in the static
postures of those who inhabit these interiors, in the decorous orderliness, in the exaggerated
respect and in the flattened perspective (so that everything could be visible).



56. B 1opre. 1970
In the Kazakh Nomad Tent
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57. Bocrounsrit untepsep. Cemps Catap-3aze. 1969

Oriental Interior. Sattar-zadeh’s Family



58. Cewmss. 1975
The Family



Ham oTKpblBaeTcA ycToMumMBan ACHOCTb BOCTOYHOIO 6bITa, ero yctonunmsas 6e3mATEKHOCTb.
LLlaBepaAH HMYEro He NPUAYMbIBAET U NOTOMY JIEFKO BBOAUT Hac B 6e33aboTHy0 atmocdepy,
LapALWYH M 33 YaWHbIM CTONIOM, rae beceaytoT TMGANCCKME KYMYLLKU, U B AUKOBUHHbBIX NMOKOAX
cemenctBa CaTap-3afie, MNPUOTKPbIBAET MONOCTb KA3aXCKOW topTbl, 4TOObI MNOKAa3aTb
YKMBOMUCHYIO M 3K30TUYECKYHO NECTPOTy e€ybpaHCTBa.

TaHUpI AeByLEK MNOJHbI U3AWECcTBa U NErKon AMHaMUKN. MCKYyCCTBEHHAsA CTaTUYHOCTb INLWb
NoAYEPKUBAET XaPaKTEPHOCTb KECTOB W MOJIOKEHWUW, YCUAMBAET OCTPOTY aBTOPCKOro
nepexmMBaHuna cneundryYecKkom aCTeETUKN BOCTOYHOM KyNbTypbl.

flcHa NosTMyecKkas HEMHOTOC/I0BHOCTb 3TUX KOMMO3MUKMii. HO B HUX, KaK M NOYTU BO BCeX
paboTax XyAOXKHUKA, NPOCTYyNaeT eweé OANH NNAH — UPOHUYECKMIA. M COOTHOLIEHNE UPOHUN U
NIMPUKM TaK OPraHU4YHO, YTO NOpPOXKAAaeT B 0bpasax XyAOXKHMKa pAf, HOBbIX CBOMCTB. B mx
OTKPOBEHHOW YCNOBHOCTU peanun3yetca obobuieHne. U B Kaxaoln us Gurypok, 3acTbiBLUMX KaK
N3BasHWA, OLLYLLLAETCA APKAA TOYHOCTb XapPaKTEPUCTUKM.

We perceive the stability and orderliness of the Oriental life, its steady serenity. Shaverdian
does not improve on the truth, and so we don’t find it a strain to enter the carefree world of
the tea-table where the Tiflis gossips are indulged in a talk, or the remarkable rooms of Satar-
zadeh’s house, or the picturesque interior of the Kazakh yurta (a nomad’s tent).

The dancing girls are graceful and dynamic. The artificial immobility simply emphasizes
characteristic gestures and postures.

We feel the poetic brevity of these compositions. Yet here, like in almost every other work
of the artist, another, ironical level becomes apparent. And the correlation between the lyrical
and the ironic is so organic that it gives rise to a series of other qualities in the artist’s images.
Their frank conventionality results in generalization. And in every little figure, still like a statue,
one senses the vibrant precision of the characterization.
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60. Tamem. 1971

Dance



61. IloaT u ero BozmobiaenHas. 1971

Poet and his Beloved



62. Tpu mepymxku. 1971

Three Girls



63. Cewmpsa. Bactmypakan. 1971

The Family. Vaspurakan



64. ®pyxrosas naBka. 1970

Fruit-shop



1900
1914
1918
1919

OCHOBHBIE AdThbl ZKU3HHU U TBOPUYECTBA

Poaunca B ropoge CurHaxu pysnHckoi CCP

MNepeesn cembn B Tudauc

OkaHumnBaeT TUPANCCKYIO MYMKCKYHO TMMHA3UIO

MocTynaeT B LWKOAY BaAHMA W XuBonucu B Tudauce; OQHOBPEMEHHO YYMTCA B
Tudnuncckom KoHcepBaTOpUM MO Knaccy GopTennaHo u BoKana

1921 — 1930 BbicTynaeT Kak BoKanuct B Tbuamcckom teatpe onepbl U 6aneta
1930 — 1932 HanpasnsaeTtca B MocKBy Ha paboTy B aKCnepuMeHTanbHbIM TeaTp paboyeit onepsl
1932 — 1933 PaboTtaer B KaparaHae B o6nacTHOM paguMokomuTeTe (rNaBHbIM peaakTop

MY3blKa/IbHOIO BELWAHNA U COJ'IMCT)

1933 — 1944 PaboTaeTr B TOUAMCCKOM paanoKomuTeTe (rf1aBHbIA PEeAaKTOpP My3blKasbHOro

BELLAHWNA N CONUCT)

1941 — 1944 Mepees:kaeT c cembél B EpeBaH, paboTaeT B pagMokomutete ApmeHumn (rnasHbIM

1941
1945
1955
1958

1960
1965
1967
1977

pefaKTop My3blKasibHOTO BELLAHWA U COIUCT)

Bctynaet B Coto3 XyA0XKHUKOB ApMeHUH

HaunHaeT paboTy B 061aCTV NPOMbILINEHHOM rpaduKm

Hauano cucremaTnyeckmx 3aHATUIN KepaMUKON

CTaHOBMUTCA OAHMM M3 OPraHM3aTOPOB SKCNEPUMEHTANIbHON KepamMMYeCKOM MacTepCcKom
NPU WHCTUTYTE WCKYCCTB AKaZemuum Hayk ApmsaHckon CCP; obpawaetca K TexHUKe
XYL O0XKeCTBEHHbIX 1aKOB

Hauano TMpaxkmpoBaHMA MMHUATIOPHbBIX KEPAaMUYECKMX Npon3BeaeHuii LLlasepaaHa
MprCcBOEHO 3BaHWE 3aCNYKEHHOTO AeaTens Uckyccts ApmsiHckoi CCP

MprcBOEHO 3BaHWE HAPOAHOro XyAoXKHWKa ApmaHckoi CCP

CkoHuanca 14 asrycrta B EpeBaHe



YuyacTue B BbiCTaBKaXx

1922
CeabMas BbICTaBKa KapTUH apMAHCKUX XYAO0XKHMKOB. Tudaunc

1923
MepBas BbICTaBKa rpynnbl MOOAbIX XyA0XKHUKOB. Tudamc

1925
8-A BbICTaBKa KapTMH, OPraHM30BaHHasA XyA0XKeCTBEHHOW ceKumen «AnapTyHa». Tudauc

1927

KO6buneinHas BbicTaBka UckyccTBa HapoaoB CCCP. MockBa
BbicTaBKa Npoun3segeHnn TUPAUCCKUX XYAOXKHUKOB. Tudamc
1928

BbicTaBKa Npoun3seneHnn xyaoxHnkos Tudpnumca. Tudaumc

1937
BbicTaBKa «llloTa PyctaBenu u ero anoxa». Tounucu

1939

BbicTaBKa, MocBAWEHHAs TbicAYyeneTHemy tobuneto anoca «Masua CacyHckuii». EpesaH,
MockBa

1942

K06bunenHas BbicTaBKa «Benukas OteyecTBeHHass BoMHa» K XXV rogosuiuHe Benukoi
OKTAGPbLCKOM coumnanmncTuyeckon pesontoummn. Epesax

1943

K06buneinHas BbicTaBKa, nocBAWEHHanA 25-netnio PKKA. EpeBaH
BbicTaBKa pucyHKa u akBapenu. EpesaH

1944

[eKkaza apMAHCKOro UcKyccTBa B MocKse.
BbicTaBKa n306pasnTenbHOro nckycctsa ApmeHnn. Mocksa

1945

KO6buneiHas BbiCTaBKa, NOCBALWEHHAA 25-neTnio ApmeHuun. EpesaH
BeceHHAA BbICTaBKa Xy40XHMKOB ApmeHunn. EpeBaH
BbicTaBKa n3obpasntenbHoro nckycctea ApmeHun. EpesaH

1946
BeceHHAA BbicTaBKa. EpeBaH

1947

KObunenHas BbicTaBKa XyAoxKHWMKoB CoBeTckoli ApmeHun, nocssAwéHHana 30-neTtuto
Bennkoit OKTAGPbLCKOM coumanmncTmyeckomn pesontoumn. EpesaH

BTopaa mancKana BbicTaBKa. EpeBaH

1948

BbicTaBKa npousBeAeHUN XYAOXKHUKOB ApmeHun, nocesawéHHana XIV cbesgy KI(6)
ApmeHun. EpesaH
BbicTaBKa, nocBALLEHHas nMcaTento Xadyatypy AbosaHy. EpeBaH



1949
XypoxecTBeHHan BbiCTaBKa. EpesaH

1950

XyporkecTBeHHan BbiCTaBKa, nocBsWwéEHHaA 30-netnio CoBeTckoit ApmeHun. EpesaH
BbicTaBKa n306pa3nTenbHOro nckycctea ApmeHuu. Nropu, Tomnmncu, EpesaHx

1952
XyaorkecTBeHHas BbiCTaBKa 1952 ropa. EpesaH

1953
XyaorkecTBeHHas BbiCTaBKa 1953 ropa. EpesaH

1954

BbicTaBKa Npoun3BeaeHNn xyaoxHUKoB Ipy3nn, AsepbangrkaHa u ApmeHuun. EpesaH, baky
BbicTaBKa n3obpasntenbHoro uckycctea ApmeHun. EpesaH
BbicTaBKka Kepamuku. Pura

1955

BbicTaBKa Npoun3BeaeHnn xyaoxHNKoB AsepbanarkaHa, Mpysnn, ApmeHuun. Mocksa
Bcecoto3Han xyaoxecTBeHHasA BbicTaBKa. MockBa

1957

BbicTaBKa M306pa3nTenbHOro McKkycctBa ApmeHuu, nocBawéHHaa 40-netuio Benukoi
OkKTabpbCKOM coumanncTmieckon pesontoumn. EpesaHx

OBaHec TymaHAH B M300pasuMTenbHOM UCKyccTBe  (pecnybaMKaHCKaa  BbICTaBKa
NpPou3BeAeHUI XyAOKHMKOB ApmeHun, noceaweEHHan 100-netmo co gHA poxaeHns OBaHeca
TymaHsHa)

BbicTaBKa »KMBONMUCK, CKYNbNTYpPbl, rpadukn K Mepsomy Bcecoto3HOMy cbe3ay COBETCKUX
XYAOXHUKOB. MocKBa

1959
BbicTaBKa NpuUKnagHoOro uckyccrea. EpesaH

1960
BbicTaBKa Kepamuku. EpeBaH

1961

Bcecoto3Hana xy[0KecTBeHHanA BbicTaBKa. MockBa
HO6bunenHasa pecnybnnvKaHCKaa XyAoXKeCcTBEHHasA BbICTaBKa K 40-neTU0 yCTaHOBNEHUA
CoseTcKoM Bnactm B ApmeHuun. EpesaH

1962

MexayHapoaHasa BbICTaBKa Kepamuku. MNpara
PecnybankaHcKana Xxyao0xKecTBeHHanA BbICTaBKa. EpeBaH

1963
PecnybankaHcKana Xypo0xKecTBeHHanA BbiCTaBKa. EpeBaH

1964

PecnybankaHcKana Xypo0xKecTBeHHanA BbiCTaBKa. EpeBaH
BbicTaBKa NpuUKnagHoOro uckyccrea. EpesaH

1965
MexayHapoHasa BbICTaBKa KepaMuKu. KeHeBa



1967
PecnybnunkaHckan obuneliHan BbiCTaBKa AEKOPAaTUBHO-NPUKAALHOIO UCKyccTBa. EpeBaH

1969

BbIiCTaBKa COBETCKOro AEeKOPATUBHOIo UCKyccTBa. PymbiHuA, TP, Yexocnosakua, Monbwa
BbicTaBKa ogHoM paboTbl. EpeBaH

1970

HO6unnenHas BbicTaBKa, nocBAWEHHaA 50-neTuto CoseTckoi ApmeHuun. EpeBaH
BbicTaBKa ogHoM paboTbl. EpeBaH

1971

BbicTaBka gekopatnsHoro nckyccrsa CCCP. byganewTt
BbicTaBKa ogHoM paboTbl. EpeBaH

1972

HO6bunenHas BbICTaBKa NPOU3BEAEHUA XYOOXHWKOB ApmeHuM, nocsBAwéHHaa 50-neTtuto
ycTtaHoBneHnAa CoBeTCKOM BAacTM U 06pas3oBaHMO KOMMYHUCTMYECKOM NapTuM ApMeHUMU.
EpeBaH

BbicTaBKa ogHoM paboThbl

1974
PeCI'Iy6J'IMKaHCKaﬂ BbICTaBKa AOE€KOPATUBHO-NMPUKNAAHOIO NCKYCCTBa. EpeBaH

1975

MeayHapoaHas BbICTaBKa KepaMuKku. ®asHua (UTtanus)
MeKayHapoaHas BbICTaBKa KepaMuKu. Banopuc (PpaHums)

1976
BbicTaBKa gekopaTtnusHo-npuknagHoro ncrkyccrsa CCCP. byganewT

1977
BbicTaBKa ogHoM paboTbl. EpeBaH



OcHoBHbIE NpoU3BegeHUA!

KuBonuch

1926

M3 cka3ok Lexepesaabl. bymara, Temnepa. 28 x 21
BeHeuua. bBymara, Temnepa. 34 x 30
HaTtiopmopT. Papdop, 6poH3a. XoncT, macno. 65 x 50

1928

CrapbIt pbiHOK B Tudauce. LantaH-6a3ap. Xonct, macno. 55 x 43
YaixaHa XoncT, macno. 52 x 45

1930

YpoK cTpenbbbl. bBymara, Temnepa. 24 x 17
JeByWwKN-KypaaHKku. bymara, Temnepa. 26 x 15

1931

B cepHbix 6aHsx. Kncaum. Xonct, macno. 61 x 44
B topTe. bymara, Temnepa. 38 x 29

1933
Mpoaasel, GpyKkTOoB XONCT, Macno. 41 x 25

1937

WoTa PyctaBenun. bymara, Temnepa. 56 x 40. FocyaapCTBEHHbIN My3€eli MCKYCCTBA HApPOA40B
Boctoka. MockBa

Lapuua Tamapa u WoTa. bymara, Temnepa. 60 x 43. [ocyAapCTBEHHbIM My3eil MCKYCCTBa
HapoaoB BocToka. MockBa

B3atme Kagketun. bymara, temnepa. 63 x 43

Tapwuan, 6boprowmincs ¢ gasamun. bymara, Temnepa. 63 x 52

1938

UcnbiTaHne orHém. M3 anoca «asua CacyHckuiry». bymara, Temnepa. 65 x 53
Hasna-nactyx. U3 anoca «dasumg CacyHcKuin». bymara, Temnepa. 59 x 48
Oasua n Capua-xaHym. M3 anoca «dasug CacyHcKkunin». Bymara, Temnepa. 56 x 42

1939
CasaHpgapu. XoncT, macno. 72 x 58

1941

B3atme [BuHa. bymara, Temnepa. 69 x 75. locygapcTBeHHAsA KapTUHHAA ranepea ApMmeHun.
EpeBaH
CaHacap v barpacap. M3 anoca «[asug CacyHckuin». bymara, tfemnepa. 40 x 29

1942

Monn napu (ntmua CupuH). Bymara, Temnepa. 60X x 40. TocypsapcTBeHHaA KapTUHHaA
ranepesa ApmeHun. EpeBaH

1
MpousseaeHnA, NPUHAANEKHOCTb U MECTOHAXOXKAEHNE KOTOPbIX He YKasaHbl, ABNAKOTCA COBCTBEHHOCTLIO
CeMbU XyO0XXHWUKaA.



1943

Oxota. bymara, Temnepa. 27 x 26. locyaapcTBeHHaa KapTMHHaA ranepea ApmeHun. EpesaH

Buwanbl. bymara, Temnepa. 21 x 21. [ocyaapcTBeHHaA KapTUHHaA ranepea ApmMeHuUW.
EpeBaH

1944

BosBpalueHue ¢ snara. XoncT, macno. 72 x 56.
Jopora B AwTtapak. XoAncT, macno. 72 x 56

B BropakaHe. XoncTt, macno. 70 x 52

1945
B HouHoe. XoncT, macno. 100 x 80. MnHuUcTepcTBO KynbTypbl ApmaHckon CCP. EpeBaH

1946

Pouia B Kowbynaxe. Xonct, bymara. 86 x 63

PogHuk. Xonct, macno. 72 x 52

Ynmua B AwTapake. Xoact, macno. 64 x 50. TocygapCTBeHHaA KapTMHHAA ranepes
ApmeHunun. EpesaH

1947

Moa mocTtom. Xosnct, macno. 68 x 56
[Bopuk B AwTtapake. Xonct, macno. 62 x 50
CrapbIn nacTyx. Xonct, macno. 80 x 60

1948

Axkana. OxxmpaHue. Xonct, macno. 98 x 58
JeBywKun ns Axkana. Xoncrt, macno. 98 x 77
CeBaH. Xonct, macno. 72 x 69

1949

3aHresyp. Ckanbl. Xonct, macno. 60 x 50
Ynuua B Mopuce. Xonct, macno. 62 x 50

1950

Cbop nnogos. Xonct, macno. 92 x 70

Ynuua B dummnagsunHe. Xonct, macno. 110 x X83
Aparau. Xonct, macno. 49 x 85

Apapart. XoncTt, macno. 49 x X85

1952
OceHb B BockeBase. XoscT, macno. 72 x 50

1956

CepHblie 6aHu B Tudnuce. Xoncr, macno. 65 x 70
Aparauy,. Xonct, macno. 49 x 85. YactHoe cobpaHue
[ABopukK B OwakKaHe. Xonct, macno. 60 x 48

1958

O3epo B TymaHaAHe. XoncT, macno. 86 x 72
YaTtbiH-gar. Xonct, macno. 72 x 50
Y Bogonos. Xonct, macno. 60 x 50



1962
Y menbHuUubl. XOACT, Macno. 52 x 72

1965
MopTpeT Pymbl. XoncT, macno. 77 x 36. YacTHoe cobpaHue
Bniobnénuble. Bymara, Temnepa. 27 x 16

1966

JomunkK B BropaKkaHe. XoncT, macno. 72 x 52

BocCTOuYHbIN aHCambnb. Bymara, Temnepa. 24 x 15

MaTepuHcTBo. bymara, temnepa. 23 x 18

3enTyH. XoncT, macno. 110 x 80

Ocnukun. bymara, Temnepa. 20 x 17

AHcambnb 4YoHrypuctoB. bymara, Temnepa. 36 x 22. Xyao»KecTBeHHbI GOHA ApMAHCKOM
CCP. EpeBaH

1967

HaTiopmopT. Xonct, macno. 72 x 52
3BeHMropoackmi HaTiopmopT. XoncT, macno. 80 x 60
Yawka Kode. bymara, Temnepa. 30 x 19

KyKonbHbIN TeaTp. X0ACT, macno. 62 x 52,

Asnabap. Xonct, macno. 98 x 80

Fonybble geBywKn. bymara, Temnepa. 22 x 26

1968

AxaBHaga3op. Xonct, macno. 80 x 60

dpyKTOBaA NaBKa. Xonct, macno. 98 x 80

B [suHe. Xonct, macno. 90 x 70

XHoum (macnoboiika). Xonct, macno. 72 x 52

Mpopaasel, ¢ppyKTOB. XOACT, Macso. 52 x 41

LiBeTbl n3 AxaBHag3opa. XoacT, macno. 98 x 77

Cenbckuit moTuB. bymara, Temnepa. 18 x 16

MysbiKa. XoncTt, macno. 98 x 80. XyaoxkecTseHHbi doHa ApmaHckon CCP. EpeBaH
Y menbHUUpl. Xopsupan. Xonct, macno. 80 x 60

1969

MTnunin 6asap. Xonct, macno. 62 x 51

BocTouHbIt MHTEpPbEpP. Cemba CaTap-3aae. XoncT, macno. 72 x 58

Y nctouHuKa. Xopsupan. Xonct, macno. 60 x 80. YacTHoe cobpaHue
BocTouHbIi 6a3ap. XoncT, macno. 71 x 60

HaTtopmopT. Monesbie useTtbl. Xonct, macno. 100 x 80
Komnosunuma ¢ HaTiopmopTom. XoncT, macno. 110 x 80

OceHb. XoncT, macno. 80 x 60

AwrTapak. bymara, Temnepa. 22 x 17

LiBeToyHuMya. bymara, Temnepa. 32 x 14

1970
MNecHAa. bymara, Temnepa. 23 x 16

B ropoa. Xonct, macno. 65 x 50
Cenbckasn cueHa. XoncTt, macno. 73 x 52



Urpatowme Ha gompax. bymara, Temnepa. 27 x 21
Ha ocnuke. Xonct, macno. 75 x 52

Macku. bymara, Temnepa. 28 x 21

YaixaHa. XoncTt, macno. 65 x 50

1971

B pnepesHe. bymara, Temnepa. 25 x 18

Matb ¢ pebéHKom. bymara, Temnepa. 20 x 16
Cemba. Xonct, macno. 100 x 60

Cemba. BacnypakaH. bymara, Temnepa. 24 x 16
[Be apMAHKM 1 manbymK. XoncT, macno. 65 x 50
My3blKa. XoncTt, macno. 75 x 63

Tpanesa. bymara, Temnepa. 45 x 42

Tpu gesywkun. bymara, Temnepa. 27 x 19

Kykna. bymara, temnepa. 21 x 14

ApMaAHKHK ¢ geTbmun. bymara, Temnepa. 31 x 17

B pepesHe. bymara, Temnepa. 23 x 18

MoaT n ero Bo3ntobneHHan. bymara, Temnepa. 37 x 27
TaHeu. bymara, Temnepa. 25 x 19

MNogpyru. bymara, Temnepa. 28 x 11
O6py4éHHble. NonoTHo, Temnepa. 92 x 60
Mpsaxu. bymara, Temnepa. 42 x 30

1972

OTabix. Bymara, Temnepa. 25 x 18

HaTiopmMmopT ¢ KepamuKoit. XoncT, macno. 47 x 45
B ropoa. Xonct, macno. 60 x 50

Manbumk c ocnmkamu. bymara, Temnepa. 25 x 16
B pectopaHe. XoncTt, macno. 71 x 47
HaTtopmopT. bymara, Temnepa. 27 x 22

B caay. bymara, Temnepa. 24 x 20

TaHeu. bymara, Temnepa. 27 x 22

Y ToHablpa. bymara, Temnepa. 24 x 21

Ha pbiHOK. Bymara, Temnepa. 21 x 17

1973

Komno3swnuma. bymara, Temnepa. 30 x 19

B BropakaHe. XoncTt, macno. 50 x 65

My3blKaHTbl. Bymara, Temnepa. 26 x 21

MapaH (BUHHbIM norpeb). Bymara, Temnepa. 19 x 17
Komnosunuyma c HaTiopmopTom. bymara, Temnepa. 29 x 19
[eBywKu c nnogamm. bymara, temnepa. 20 x 17
BropakaH. Xoncr, macno. 60 x 52

1974

Uannnna. Xonct, macno. 60 x 70
B cagy. Xonct, macno. 76 x 54
OceHb. bymara, Temnepa. 40 x 32
Tpwuo. bymara, Temnepa. 24 x 19



HaTropmopT. Xonct, macno. 50 x 17

1975

Haprune. bymara, Temnepa. 58 x 42

Moa néctpbim ogesanom. XoncT, macno. 72 x 56
UHTepbep. bymara, Temnepa. 22 x 32
Yaenutume. Xonct, macno. 60 x 50

Cembsa. bymara, Temnepa. 80 x 50

XYAO)KGCTBGHHBIE JIAKH

1959

Hdasunpa CacyHckuin. MNanbe-mawe, nak. 19 x 17 x 6. focynapcTBeHHas KapTMHHas ranepes
ApmeHun. EpesaH

CaHacap v bargacap. MNanbe-mawe, nak. 19 x 17 x 6. locygapcTBeHHaA KapTMHHaA ranepes
ApmeHunu. EpesaH

1957

XaHayT-xaTyH n dasug. Manbe-mawe, nak. 24 x 17 x 10
OxoTHMK. Manbe-mawe. 4. 21. YacTHoe cobpaHue

JCKHU3bI KOBPOB

1942

Hasng CacyHCcKMA. DcKM3 KoBpa. bymara, ryawb. 68 x 48. locygapcTBeHHaA KapTMHHAA
ranepesa ApmeHun. EpesaH

1953
[lBa ackmnsa KoBpoB. bymara, ryaws

1955
Tpu 3CKM3a KOBPOB K KOHKYpCY, opraHnsoBaHHomy Apmnpomcosetom (I, Il n 1l npemun).
bymara, ryawb

AeKopaTI/IBHbIe IVINTHI 1 6]1]0;[3

1958

KOHowa c cokonom. batogo. Papoop, kobansT. . 36

CaHacap v bargacap. batogo. Papdop, kobaneT. . 34

KamHeTécsl. batoao. MnuHa, aHrobsl. 4. 47

Kosposwuubl. MunHa, aHroboel. [.49. locyaapcTBeHHas KapTWUHHaA ranepes ApMeHUU.
EpeBaH

Cocyn ana BuMHA. Maronmka. 39 x 9. locynapCTBeHHAA KapTWUHHAA ranepea ApMeHUM.
EpeBaH

JesylwkKa c oneHem. bntogo. MnuHa, aHrobol. [. 27. locynapcTBeHHas KapTUHHAA ranepes
ApmeHun. EpesaH

1960

3aHresypkKa c netyxom. ®PasaHc, amanu. [. 40
Macka. bawogo. WamoT, amans. 4. 47

MNtuua ®eHunkc. baoao. MNuHa, aHrobsl. [. 48
1961

[eBywKa c nnogamu NuHa, rnasypu. . 39



MysbliKa. batogo. lWamoT, anrobsl. [. 40. MuHuctepctso KynbTypbl CCCP. MocKBa

1963
Mpoba BuHa. baogo. WamoT, amanu. 4. 47. MuHuctepcteo KynbTypbl CCCP

1965
CacyHubl. JekopaTtneHaa nanta. Lamort, amanun. 57 x 34
ApmaHkn. lekopatusHaa nauta. LLamot, amanu. 67 x 52

1967

B AwTapake. lekopaTuBHaa nauta. Llamot, amanu. 64 x 38
Mpoba BuHa. ekopaTuBHas nauta. Llamot, amanu. 45 x 45
CasaHpapu. Baogo. ®apdop, kobanbt. 1. 37

1968

B macTepcKom XyaoXKHMKaA. [lekopaTuBHan NauTa. [NnHbl, aHrobbl. 28 x 27
B AxaBHaa3ope. batogo. PasHc, rnasypeo. 4. 41

1969
Tpanesa. batogo. LWamort, amanb. [. 40
Jesywkun. ekopatnsHaa namta. LWamoTt, amanun. 70 x 55

1970

B nepesHe. batogo. LWamoT, aHrobel. 4. 50
TaHeu,. baogo. LWamoT, aHro6bsl. [. 55

1972
TaHuoswmua. baogo. Papdop, kobanbT. [. 36

1973

Mporynka. baogo. ®Papdop, kobanbT. 4. 34
[eByLKa c yawemn un KyBwMHOM. batogo. Papdop, kobanbT. . 36

MaJiag iacTuka

1962

eHuwmHa c pebéHkom. PasHc, rnasypb. 22 x 10 x 10
[eBylwkKa c nnogamun. NunHa, aHrobobl. 36 X 6 X 6
[eByLwKa ¢ KyBwmrHOM. LLlamoT, aHrobbl. 36 x 12 x 6
Jesyuika c 6ybHom. PasHc, rnasypb. 30 x 12 x 6

1963
Kyknbl. [AnHa, aHrobbl. 35 x 12 x 12; 28 x 8 x 8; 22 x 21 x 9

1965

eHLWmHa ¢ KyBWMHOM. [KnHa, aHrobbl. 50 x 8 x 8
Kykna. NunHa, pegyKkuma. 22 x 21 x 9

BcagHuK. ®asHc, amanb. 26 x 20 x 27

[eByLKa c useTkom. MKnHa, aHrobbl. 32 x 10 x 6
Jesylika c BUHorpaaom NuHa, aHro6bbl. 34 x 15 x 8
AnapaHka. [nuHa, peaykumna. 28 x 8 x 9

[esywka c nnogamu. NunHa, aHrobol. 38 x 11 x 10

1966
ApmaAHKa ¢ pebéHKom nnHa, aHrobbl. 39 x 8 x 11



MacTtywok. NunHa, peaykuma. 22 x 6 x 4
Josapka. NuHa, peaykuma. 32 x 24 x 17
KOHowa ¢ Kapacom. TeppakoTa. 25 x 17 x 10

1967

Urpatowas Ha case. [nu1Ha, aHrobbl. 36 x 19 x 9

Manbumk ¢ kKapacom. LlamoT, peagykuua. 44 x 36 x 26
bapbane. [nnHa, peaykuma. 33 x 11 x 11

Céctpbl. nnHa, asmanb. 35 x 15 x 9

ApmsaHKa ¢ 6ybHoMm. MnnHa, aHrobbl. 31 x 20 x 7

[eByLwKn ApapaTckon goNnHbI. TAnHA, aHrobbl. 31 x 20 x 7

1968

KuHTO. NNKMHa, aHrobbl. 37 x 20 x 9

CuHMI aramaH (conoHkKa). lamort, conun. 75 x 9 x 45
®dnaKkoH. NMKnHa, aHrobbl. 30 x 10 x 10

1969

Moapyru. LWamort, conn. 78 x 24 x 12

Mcpa-Menuk. Basa. LLamoT, conun. B. 85. 4. 39

Cembsa. [NMHa, aHrobbl, amanun. 54 x 22 x 16

MaTtepuHcTBo. [NnHa, 3agbimneHune. 34 x 25 x 20

lFoHyap. ®asHc, aHrobbl. 45 x 25 x 9

LosunHap ¢ CaHacapom u bargacapom. LamoT, aHrobel, conun. 100 x 75 x 40
OxupaHue. TeppakoTta. 52 x 11 x 11

Meno u ero gpy3sba. Komnosmuuna ns Tpéx euryp. NuHa, aHrobbl. 50 x 17 x 14
Mapganka. FnunHa, rnasypb. 65 x 17 x 17

1970

ApmaraH. Basa. 'nu1Ha, aHrobsl, conun. 46 x 13 x 13
Bnpto30BbIN KYBWWH. [NKHa, amanu. 51 x 14 x 13
JeByLlUKa C KyBLUMHOM U Yawei. TeppakoTa. 64 x 15 x 15
ApMsHKa ¢ aetbmu. FNnHa, aHrobol. 65 x 20 x 21
®dnaKkoH. [NKnHa, aHrobnbl. 41 x 15 x 14

AnapaHKa. AramaH (cononkKa). lamot, conun. 70 x 40 x 42
NexKawan. TeppaKkoTa. 10 x 31 x 12

l'ycaH. MnunHa, aHrobbl. 37 x 17 x 16

Kepwu Topoc. WWamorT, peaykumna. 73 x 19 x 15

deHukKe. NunHa, aHrobeol, conun. 42 x 16 x 33

ApMsHKa ¢ aetbmu. FNnHa, aHrobobl. 65 x 28 x 21

1971

Mpa3aHn4yHag Basa. Llamot, amanb. B. 85. [1. 60

NoaceeyvyHUK. MNKHA, aHrobbl. 36 x 16 x 16

BntobnéHHble. MNMHa, aHrobbl. 32 x 18 x 10

MaTepuHcTBo. LLamorT, conun. 60 x 23 x 13. Mysen nctopum ropoaa EpesaHa. EpesaH
MaTtepuHcTtBo. LWamoT, conu. 45 x 28 x 33. My3selt uctopuu ropoaa EpesaHa. EpeBaH
Bo3BpalleHue ¢ BUHorpagHuka. lamort, conn. 46 x 37 x 17

1972
Kamanua. nuHa, peagykuma. 37 x 14 x 14



Manbumnk-sogoHoc. LLlamot, conn. 45 x 44 x 25

LHonwn. NnHa, peaykuma. 37 x 14 x 14

Basa-noacseyvyHuK. [NKHA, rnasypb. 59 x 24 x 24

Jesywka ¢ nTMuamu. NunHa, aHrobol. 44 x 13 x 13

Bakxuuyeckas ¢urypka. Teppakota. 40 x 16 x 14

[eKopaTtmBHbI cocya. bapbane. NunHa, aHrobobl. 32 x 10 x 10

Yaenutue. NnuHa, aHrobobl. 25 x 22 x 22

ApmsaHKa ¢ nogHocom. WamoT, conn. 98 x 36 x 23. TocyaapcTBeHHaA KapTUHHAA ranepes
ApmeHunu. EpesaH

JesywkKa ¢ kapacom. WamoT, conn. 97 x 40 x 25. TocyaapcTBeHHaA KapTUHHaA ranepes
ApmeHunu. EpeBaH

MaTtepuHcteo. LWamot, conn. 98 x 33 x 20. T[ocypapcTBEHHAs KapTUHHaA ranepes
ApmeHuun. EpesaH

1973

Most. WamoT, pegykuma. 55 x 35 x 15

*eHwuHa ¢ Kybkom. MunHa, peaykuma. 50 x 11 x 12

Manbumnk-sogoHoc. NnHa, pegykuma. 36 x 33 x 21

[Ose ourypsbl. FnunHa, peaykuma. 59 x 21 x 12

Jesywka c gompamun. TeppakoTa. 34 x 15 x X11

Cemba. [nunHa, peaykuma, 50 x 25 x 16

ApmsaAHKa ¢ getbmun TeppakoTa. 47 x 14 x 13

Cemba. KyswumH. Wamort, peaykuma. 38 x 14 x 14

Matb c pe6éHKom. TeppakoTa. 47 x 16 x 21

BogoHoc. lnunHa, peaykuma. 34 x 30 x 18

pynnoBas ckynbnTypa. TeppakoTa. 50 x 14 x 12

Ldonwn. TAnHa, aHrobol. 56 x 13 x 13

3aHresyp. KyswwuH. MNunHa, peaykuma. 47 x 21 x 21

ApmsaHKa ¢ nogHocom. 'nuHa, aHrobbl. 51 x 13 x 13

detn v ntnubl. NnHa, pegykuma. 45 x 15 x 15

AramaHbl (ConoHkKu). NunHa, peaykuma. 47 x 21 x 16; 48 x 13 x 14

NexKawasn. Wamort, peaykyma. 72 x 33 x 25

NoacseyHmK. Cembs. MKMHaA, aHrobbl. 56 x 19 x 15

Monoaoe BuHO. Komno3uuua. NnumHa, aHrobbl. 48 x 17 x 14

ApMsHKa c Yawei. MnnHa, peaykuma. 46 x 11 x 11

KyBwuH. Cemba. [NnHa, peaykuma. 38 x 14 x 14

AramaH. [nunHa, peaykuma. 18 x 10 x 10

Mys3biKa. lamorT, peaykuma. 65 x 40 x 17

Cembsa roHyapoB. Komnosunums us Tpéx euryp. Lamort, conun. 70 x 35 x 25. MuHucTepcTso
KynbTypbl CCCP. MockBa

1974

OceHb. Wamor, rnasypb. 61 x 21 x 20

Mnopopoaue. NunHa, aHrobbl. 66 x 12 x 12
JekopatmBHaa ¢urypa. NuHa, aHrobol. 72 x 12 x 12
AHyw. NuHa, peaykumna. 41 x 14 x 8

Komnosuuyma. WamoT, peaykumna. 60 x 40 x 15
ApmsaAHKa ¢ getbmun. LamoT, peaykuma. 61 x 20 x 10



MonoaoxéHbl. LamoT, peaykuma. 64 x 21 x 12. MuHuctepcTBo KynbTypbl CCCP

1975

Tamawa. AkpobaTbl. FnnHa, peaykuma. 62 x 21 x 5
[eBywKa n3 Bockesasa. NnunHa, amanun. 42 x 16 x 10
KamaHua. WWamort, pegyKkuyma. 83 x 13 x 20
CBagebHas rpynna. MNuHa, peaykuma. 64 x 21 x 12
Foctenpuumctso. MNnHa, rnasype. 70 x 17 x 14
LoBuHap. nunHa, peaykumna. 80 x 17 x 12
Mpopasel, pbibbl. FnKHa, peayKuma. 33 x 21 x 9
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Mpaxu. 1971. bymara, Temnepa. 42 x 30

AwTapak. 1969. bymara, Temnepa. 22 x 17
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Summary

Ruben Shaverdian, the doyen of Armenian artists, has a distinct style of his own, gifted and
temperamental; he feels equally at home in painting and pottery.

Shaverdian was born in the Georgian town of Signakhi in 1900, but soon his family moved
to Tiflis (now Thilisi) where he lived until 1941. Almost magical fascination of this city where the
artist spent half of his life left a significant imprint on the content and subject matter of his
paintings and pottery. There was much to fire his imagination in the Tiflis at the turn of the
century, full of care-free, merry-making kintos, with a long tradition of street festivals, with
feasting, dancing and singing.

Shaverdian completed his education in 1924, and from 1926 on his works constantly
appear at all Tiflis art exhibitions. His very first paintings proclaim his love for the decorative in
art. In the spirited atmosphere of the city’s artistic life, he soon associated himself with Aiartun,
a Tiflis society of Armenian poets, painters and writers. Shaverdian always remembered these
first years of his independent work with particular warmth and enthusiasm. He was very
musical and had a beautiful tenor voice. His love of music prompted him to become a
professional singer, so that at one time he sang solo parts at the Tiflis Opera House. At first, his
artistic talent found its outlet with equal ease both in music and in painting, but later he
abandoned music for the art of form, colour, pattern, and rhythm. Yet ever since, the theatre
and music had a place in his art, moreover, his talent may be summed up as essentially
theatrical. That is why he employs theatrical devices fairly often in his works, while the rhythms
compositionally uniting his objects and human figures are akin to musical rhythms. His pottery
figurines make one think of personages in a play; they have a toyish element in them, but this
toyishness is one of the theatre. The artist’s skill to adapt to the conventions of the theatre can
be felt both in his dancing ceramic figurines and in his jugs and vases, in the candlesticks which,
with a little imagination, will come to life in a silent dance.

The artist’s style is unmistakably Oriental, reminiscent of life and art of the Ancient Orient.
Rhythmic movements of his ceramic figurines have a suggestion of the plastic art of India,
Arabia and medieval Persian miniatures. The exotic in Shaverdian’s art is deeply rooted in the
very nature of the ancient art of pottery.

The artist happily combines the boundless fantasy of folklore and the virtuoso technique of
a professional. He displays his artistic freedom and taste, for instance in the matter of costume
— in his opinion, one of the most enduring form of folk art. Sometimes, Shaverdian consciously
exaggerated the decorative elements of the costume, but even deliberately invented details do
not contradict the imagery of his one-figure or multifigured compositions.

Some of his miniature sculptures are made to resemble similar articles of folk art. Such are
his agamans, or salt-cellars, much used in Armenian homes; traditionally, these were shaped as
female figures. Figurines of children holding birds are also characteristic of folk art. Turning to
such fairy-tale characters as Kery-Toros and Brave Nazar, Shaverdian conjugates the folklore
world of wisdom, slyness and tomfoolery with the imagery of the professional plastic art. His
works show sound knowledge of the national style, this hardly definable element which cannot
be reduced solety to manner or form.

Both in his pottery and paintings, Shaverdian frequently addresses himself to everyday life
— we see women baking lavash bread, fetching water from the spring, spinning, weaving or
hurrying to the market. Yet these customary scenes are shown by the artist in a way as to
reveal the hidden beauty and triumphant joy of life.

His miniatures are not credible, rather, they are artistic generalizations, due to the artist’s
masterful selection of details.



A series of Armenian landscapes appeared as a response to his impressions of Armenia,
where he moved in 1941. None of these pictures is a simple reflection of Nature as it is.
Shaverdian transmutes the plein air elements so that they become subordinated to the
decorative principle. The brilliant light in his paintings does not allow for half-tints, his objects
do not throw shadows, and every colour is at its brightest. The nature and life seem to be
dazzled by light.

Shaverdian loves to dwell on his motifs, often transferring them from paintings into his
ceramic works — individual figures and even groups of figures in his paintings have so much
concentrated plasticity, that any part of his picturesque world if divorced from the painting may
g0 on as a composition in ceramics.

Shaverdian’s favourite subject is the Armenian woman, a loving mother surrounded by
children. With jocular exaggeration he renders her love for the children and her considerable
housekeeping talents. The faces of large-eyed girls are more like masks, they regard the world
with artless simplicity. The distortion of their plastic proportions lends them a peculiar
harmony, bringing to mind the design of bowls from the ancient Armenian fortress of Ani, or
miniatures from medieval illuminated manuscripts.

Shaverdian has a distinctive style of his own in painting porcelain dishes or lacquer
miniatures.

For over half a century, Ruben Shaverdian has been associated with the development of art
in Soviet Armenia. His inspiration came from old Tiflis, and later from Armenia rich in the
national artistic tradition, which the artist interpreted in his own complicated manner. In his
works, the styles and sources are an easy guess, and establish immediate associations with far-
off periods of Armenian culture. The artist’s talent is full of gaiety and lyricism, showing a keen
sense of humour and an amazing awareness of colour and form.
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